
Iccharthaka forms 

 
 
 

Lesson 75. 
 

F®sçLç&kçÀªHçççÆCç 
 

The very first line in the Bhagavad Geeta foxed me. What in the Good 
Lord's name was ³çá³çálmçJç: ?  It looked like a singular form of some noun but if 

that was the case, then why mçcçJçílçç: ? Back to the drawing board. It MUST 

be plural and therefore like içájJç: ~ So the singular was naturally ³çá³çálmçá: ~ The 

dictionary helped immensely. ³çá³çálmçá: was 'a person desirous of fighting.'  

(³ççí×ácçd F®sá:) ~ And when light entered this mind, more examples turned up. 

One desirous of moksha: cçácçá#çá:   (cççíçkçwlçácçd F®sá:) 
One desirous of knowing: çÆpç%ççmçá: (%ççlçácçd F®sá:) 
One desirous of eating: yçáYçá#çá:  (Yççíkçwlçácçd F®sá:) 
One desirous of hearing: MçáÞçÓ<çá:  (Þççílçácçd F®sá:) 
 
cçácçá#çá: O³ççvçb kçÀjçíçÆlç ~ 
Dçnb çÆpç%ççmçáb Jçvoí ~ 
³çá³çálmçáçÆYç: mçn HççC[Jçç: kçáÀ©#çí$çcçd Dçiç®svçd ~ 
yçáYçá#çJçí Yççípçvçb ooçlçá ~ 
 
Inference 1: Some letters were getting "doub-doubled." 
Inference 2: If these were adjectives describing people, then there MUST 
be noun form. 
True enough. I got to hear about these: 
The desire to fight: ³çá³çálmçç (³ççí×ácçd F®sç) ~ 
The desire for moksha: cçácçá#çç (cççíkçwlçácçd F®sç) ~ 
The desire to know: çÆpç%ççmçç (%ççlçácçd F®sç) ~ 
The desire for food: yçáYçá#çç (Yççíkçwlçácçd F®sç) ~ 
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The desire to listen: MçáÞçÓ<çç (Þççílçácçd F®sç) ~ 
 
³ççÆo cççÆ³ç çÆpç%ççmçç Dççqmlç lççÆn& HççÆþlçáb MçØçÀçíçÆcç ~ 
Jçvçí HççÆjYç´cçvlçb yççuçkçbÀ yçáYçá#çç J³ççkçáÀuçcçd DçkçÀjçílçd ~ 
mçJçx<ççb ËçÆo cçácçá#çç vç Jçlç&lçí ~ 
JçÌÐçm³ç MçáÞçÓ<ç³çç SJç DçmJçmLçm³ç cçvç: MçççÆvlçb ÒççHvççíçÆlç ~ 
 
Inference 3: With this fantastic capacity of words to turn into anything and 
everything, could there be verb forms too? 
Naturally. 
³çá³çálmçlçí, cçácçá#ççÆlç / cçácçá#çlçí, çÆpç%ççmçlçí, yçáYçá#ççÆlç / yçáYçá#çlçí, MçáÞçÓ<çlçí ~  
çÆMç<³ç: MuççíkçÀçLç¥ çÆpç%ççmçlçí ~ 
ûççÇ<cçkçÀçuçí lç=<ççlç&: yççuçkçÀ: pçuçb çÆHçHççmççÆlç ~ 
kçÀCç&: Dçpç&ávçb ³çá³çálmçlçí ~ 
 
Inference 4: Whether the verbs would be HçjmcçÌHçocçd or DççlcçvçíHçocçd depended on 

whether it's basic Oççlçá: was a HçjmcçÌHçocçd or an DççlcçvçíHçocçd or an GYç³çHçocçd Oççlçá: ~ 
 
Inference 5: The above possible permutations… adjective, noun, verb, must 
be possible for all the 1943 basic Oççlçá:. Yipes!!  
 
How are these words created? There is the necessity of doubling the first 
JçCç&: (or the addition of a related JçCç&: to the root first letter) in the Oççlçá: to 
convey "desire." So whenever you see that doubling, you may classify those 
words as F®sçLç&kçÀªHçççÆCç ~ There is no need at the moment to figure out how 
to create them. Let me, instead, give you an oft used list to help you identify 
them in classical texts, our stotras and shlokas. 
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Note:  
There is wonderful book that you can refer to for all your verb related 
questions. It is called yç=n×çlçákçáÀmçácççkçÀj: (®ççÌKçcyçç mçbmkç=Àlç ÒççÆlçÿçvç / çÆouuççÇ /  
collected and edited by Hçb. njíkçÀçvlç çÆcçÞç:). It costs Rs 400/- . It gives you 
every single form of every single verb in the universe (a slight exaggeration 
but the books are worthy of such praise). 
It's twin yç=n®syokçáÀmçácççkçÀj:, gives you declensions of every noun in the 
universe. Cost price = Rs 200/-.  
 
Now,  our list:  
Our Oççlçá s are listed içCç wise.  

Oççlçá uçìd. lç=.Hçá /S.Jç. çÆJçMçí<çCç vççcç 

    

çÆpç 1. Hç. pççÇlçvçç çÆpçiççÇ<ççÆlç çÆpçiççÇ<çá: çÆpçiççÇ<çç 

YçÓ. 1. Hç.  nçívçç yçáYçÓ<ççÆlç yçáYçÓ<çÓ: yçáYçÓ<çç 

¢Mçd 1.Hç. oíKçvçç çÆo¢#çlçí  (have no idea 

why a HçjmcçÌHçocçd has 

become DççlcçvçíHçocçd 
here. 

Better to remember 
just the form ) 

çÆo¢#çá: çÆo¢#çç 

içÌ 1. Hç. iççvçç çÆpçiççmççÆlç çÆpçiççmçá: çÆpçiççmçç 

Jçvod 1 Dçç. Jçvovçç 
kçÀjvçç 

çÆJçJççqvo<çlçí çÆJçJççqvo<çá: çÆJçJççqvo<çç 

Hçç 1. Hç.  HççÇvçç çÆHçHççmççÆlç çÆHçHççmçá: çÆHçHççmçç 

³çlçd 1. Dçç. Òç³çlvç 
kçÀjvçç 

çÆ³ç³ççÆlç<çlçí çÆ³ç³ççÆlç<çá: çÆ³ç³ççÆlç<çç 
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 j#çd 1. Hç. j#çCç 
kçÀjvçç 

çÆjjçÆ#ç<ççÆlç çÆjjçÆ#ç<çá: çÆjjçÆ#ç<çç 

mJççod 1 Dçç. mJççod 
uçívçç 

çÆmçmJçççÆo<çlçí çÆmçmJçççÆo<çá: çÆmçmJçççÆo<çç 

t ©1. Hç .lçÌjvçç çÆlçlççÇ<ç&çÆlç çÆlçlççÇ<ç&á: çÆlçlççÇ<çç& 

¬çÀçÇ[d 1. Hç. Kçíuçvçç çÆ®ç¬çÀçÇçÆ[<ççÆlç  çÆ®ç¬çÀçÇçÆ[<çá: çÆ®ç¬çÀçÇçÆ[<çç 

Dçìd 1. Hç. YçìkçÀvçí DççÆìçÆì<ççÆlç DççÆìçÆì<çá: DççÆìçÆì<çç 

Iç´ç 1. Hç. mçá«vçç  çÆpçIç´çmççÆlç çÆpçIç´çmçá: çÆpçIç´çmçç 

vççÇ 1 .G. uçí pççvçç  çÆvçvççÇ<ççÆlç/ çÆvçvççÇ<çlçí çÆvçvççÇ<çá: çÆvçvççÇ<çç 

çÆYç#çd 1. Dçç .cççBiçvçç çÆyççÆYççÆ#ç<çlçí çÆyççÆYççÆ#ç<çá: çÆyççÆYççÆ#ç<çç 

cçáod 1. Dçç. Dççvçvo 
DçvçáYçJç kçÀjvçç  

cçácçáçÆo<çlçí, cçácççíçÆo<çlçí cçácçáçÆo<çá: cçácçáçÆo<çç 

Ë 1. G. uçí pççvçç  çÆpçnçÇ<ç&çÆlç, çÆpçnçÇ<ç&lçí çÆpçnçÇ<ç&á: çÆpçnçÇ<çç& 

©od 2.Hç. jçívçç  ©©çÆo<ççÆlç ©©çÆo<çá: ©©çÆo<çç 

mvçç 2. Hç. mvççvç 
kçÀjvçç  

çÆmçmvççmççÆlç çÆmçmvççmçá: çÆmçmvççmçç 

Jç®çd 2.Hç. yççíuçvçç çÆJçJç#ççÆlç çÆJçJç#çá: çÆJçJç#çç 

³çç 2. Hç. pççvçç çÆ³ç³ççmççÆlç çÆ³ç³ççmçá: çÆ³ç³ççmçç 

YççÇ 3. Hç. [jvçç çÆyçYççÇ<ççÆlç çÆyçYççÇ<çá: çÆyçYççÇ<çç 

nç 3. Hç. HçÌbÀkçÀvçç  çÆpçnçmççÆlç çÆpçnçmçá: çÆpçnçmçç 

oç 3 G oívçç  çÆolmççÆlç, çÆolmçlçí çÆolmçá: çÆolmçç 

Oçç 3. Hç. jKçvçç çÆOçlmççÆlç, çÆOçlmçlçí çÆOçlmçá: çÆOçlmçç 

vç=lçd 4. Hç. vçç®çvçç çÆvçvççÆlç&<ççÆlç çÆvçvççÆlç&<çá: çÆvçvççÆlç&<çç 

³çáOçd 4. Dçç uç[vçç ³çá³çálmçlçí ³çá³çálmçá: ³çá³çálmçç 
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DççHçd 5. Hç. ÒççHlç 
nçívçç 

F&HmççÆlç F&Hmçá: F&Hmçç 

Þçá 5 .Hç. mçávçvçç MçáÞçÓ<çlçí MçáÞçÓ<çá: MçáÞçÓ<çç 

kç=À<çd  5. Hç. kçÀ<ç&Cç 
kçÀjvçç 

çÆ®çkçÀçÇ<ç&çÆlç çÆ®çkçÀçÇ<ç&á: çÆ®çkçÀçÇ<çç& 

mç=pçd 6. Hç. GlHçVç 
kçÀjvçç  

çÆmçmç=#ççÆlç çÆmçmç=#çá: çÆmçmç=#çç 

çÆoMçd 6 .G. çÆoKççvçç çÆoçÆo#ççÆlç,  çÆoçÆo#çlçí çÆoçÆo#çá: çÆoçÆo#çç 

cçá®çd 6. G. sçí[vçç cçácçá#ççÆlç, cçácçá#çlçí cçácçá#çá: cçácçá#çç 

Yç¡çd 7 .Hç. lççí[vçç çÆyçYç*d#ççÆlç  çÆyçYç*d#çá: çÆyçYç*d#çç 

çÆsod 7. Hç. lççí[vçç  çÆ®ççq®slmççÆlç çÆ®ççq®slmçá: çÆ®ççq®slmçç 

çÆYçod 7 .G. lççí[vçç çÆyççÆYçlmççÆlç, çÆyççÆYçlmçlçí çÆyççÆYçlmçá: çÆyççÆYçlmçç 

Yçápçd 7. G. Kççvçç yçáYçá#ççÆlç, yçáYçá#çlçí yçáYçá#çá: yçáYçá#çç 

kç=À 8. Hç. kçÀjvçç çÆ®çkçÀçÇ<ç&çÆlç çÆ®çkçÀçÇ<ç&á: çÆ®çkçÀçÇ<çç& 

kç=À 8. Dçç. kçÀjvçç çÆ®çkçÀçÇ<ç&lçí çÆ®çkçÀçÇ<ç&á: çÆ®çkçÀçÇ<çç& 

yçvOçd 9 .Hç. yççvOçvçç çÆyçYçvlmççÆlç çÆyçYçvlmçá: çÆyçYçvlmçç 

cç=od 9. Hç. crush, 

destroy, kill, sueeze. 

çÆcçcççÆo&<ççÆlç çÆcçcççÆo&<çá: çÆcçcççÆo&<çç 

ûçnd 9. G. uçívçç çÆpçIç=#ççÆlç, çÆpçIç=#çlçí  çÆpçIç=#çá: çÆpçIç=#çç 

¬çÀçÇ 9. G. KçjçÇovçç çÆ®ç¬çÀçÇ<ççÆlç, çÆ®ç¬çÀçÇ<çlçí çÆ®ç¬çÀçÇ<çá: çÆ®ç¬çÀçÇ<çç 

HçÓpçd 10. G. HçÓpçç 
kçÀjvçç 

HçáHçÓpççÆ³ç<ççÆlç, 
HçáHçÓpççÆ³ç<çlçí 

HçáHçÓpççÆ³ç<çá: HçáHçÓpççÆ³ç<çç 

çÆ®çvlçd 10. G. çÆ®çvlçvç 
kçÀjvçç 

çÆ®ççÆ®çvlççÆ³ç<ççÆlç, 
çÆ®ççÆ®çvlççÆ³ç<çlçí 

çÆ®ççÆ®çvlççÆ³ç<çá: çÆ®ççÆ®çvlççÆ³ç<çç 

j®çd 10. Hç. j®çvçç çÆjj®ççÆ³ç<ççÆlç çÆjj®ççÆ³ç<çá: çÆjj®ççÆ³ç<çç 

cç=içd 10 .Dçç {ÓB{vçç çÆcçcç=iççÆ³ç<çlçí çÆcçcç=iççÆ³ç<çá: çÆcçcç=iççÆ³ç<çç 
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Worksheets. 
 

A.) A few exercises will help you put your understanding into action. 
And the best kind will be if you can form sentences of all three forms for all 
the nouns listed above. 
 
B.) Read and understand: 

1. ³çá³çálmçJç: kçáÀ©#çí$çí çÆkçÀcçd DçkçáÀJç&lç? ( 1:1) 
2. yçáYçá#çJç: sç$çç: DçVç#çí$çb OççJççqvlç ~  
3. ³ççíiçcçd Dçç©©#ççí: kçÀcç&³ççíiç: mççOçvçcçd ~ (6:3) 
4. ³ççíiçm³ç çÆpç%ççmçá: DççÆHç GOJç¥ iç®sçÆlç ~ (6:44) 
5. uççíkçÀmç*dûçnb çÆ®çkçÀçÇ<ç&á: çÆJçÜçvçd kçÀcç& kçÀjçíçÆlç ~ (3:25) 
6. DçMçáÞçÓ<çJçí vç Fob Jçç®³çcçd ~ (18:67) 
7. çÆJçjkçwlçm³ç cçácçá#ççí: GHççÆvç<çlmçá DççÆOçkçÀçj: ~ 
8. cçácçÓ<ççx: kçÀç (Dççqvlçcçç) F®sç YçJçílçd ? 
9. Dççqmcçvçd MuççíkçíÀ kçÀJçí: kçÀç çÆJçJç#çç m³ççlçd ? 
10. lçÊJçm³ç çÆJççÆJççÆo<ç³çç kçíÀçÆ®çlçd kçÀcç& mçbv³çm³ççqvlç ~ 
11. cççÆ³ç çÆvçêçcçd F®sçÆlç, cçMçkçÀçvççb jkçwlççÆHçHççmçç ~ 
12. vççÆ®çkçíÀlçmç: Dççlcççvçcçd GçÆÎM³ç yçáyçálmçç ~ 
13. kçáÀcYçkçÀCç&m³ç (GçqlLçlçm³ç) yçáYçá#çç oá<HçÓjç ~ 
14. çÆJçéçªHçb çÆo¢#çá: kçÀçÌvlçí³ç: Jçç<Cçx³çb ÒççLç&³çlçí ~ (11:3) 
15. mJçiç¥ çÆpçiççÆcç<çÓCççb çÆ¬çÀ³ççmçá SJç Dççmççqkçwlç: ~(2:43) 
16. cçç³ççb çÆlçlççÇ<ç&á: F&éçjcçíJç ÒçHçÐçlçí ~ (7:14) 
17. Jçíoçvçd çÆHçHççÆþ<çá: içá©cçd  SJç DççÆYçiç®sílçd ~ 
18. Jçíoçvlççvçd J³çççÆ®çK³ççmçá: ÞççÇ Mç¹j: ÞççÇ iççíçÆJçvoHççoÌ: Dçvçá%ççlç: ~ 
19. çÆJçÐçíHmçá: mçáKçb l³çpçílçd, mçáKçíHmçá: çÆJçÐççb l³çpçílçd ~  
20. YççíiçJçmlçá<çá çÆpçnçmçç JçÌjçi³çb kçÀL³çlçí ~ (Vivekchudamani 21) 
21. pçiçlçd çÆmçmç=#çá yç´ïç lçHç: DçlçH³çlç ~ 
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YççJçJçç®çkçÀ-mçb%çç ~  
Abstract nouns 

 
You are already familiar with abstract nouns and use them very often. This 
lesson is a quick recap of what you know. With the new additions, I have 
tried to add as many words as you might need to know about. Relax..... 
whenever you wish to create an abstract noun and are not sure when to add 
which Òçl³ç³ç,  try your luck with all then cross-refer a dictionary to see which 

word is accurate. The idea here is to be able to recognize the YççJçJçç®çkçÀ-mçb%çç 
when you see it. 
 
 5 different Òçl³ç³ç s tell you that these words are YççJçJçç®çkçÀ-mçb%çç. They may 
end in  

1. lJçcçd  
2. lçç 
3. ³ç 
4. Fcçvçd   
 

You may add any one of these Òçl³ç³ç s to some words to create a YççJçJçç®çkçÀ- 
mçb%çç ~ To others only one of the above may apply. Let us not get too much 
into the details of which of the two rules apply. Let's simply learn to 
recognize them in texts. Eventually, we can cover the "hows and whys" in 
special shibirs. 
 

An addition of ³ç / Dç to some words does not change the meaning of the 
original word. Just a few examples for you to go by 
yçvOçá yççvOçJç: 
Òç%ç Òçç%ç: 
j#çmçd jç#çmçd 
kçÀ©Cçç kçÀç©C³çcçd 
®çlçáJç&Cç& ®ççlçáJç&C³ç&cçd 
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mçívçç mçÌv³çcçd 
mçcççÇHç mççcççÇH³çcçd 
çÆ$çuççíkçÀ  $çÌuççíkçw³çcçd 
 

A few explanations: 
1. and 2. The addition of lJçcçd  or lçç  to the word makes the former a vçHçáb  

(iç=nJçlçd) and the latter a m$ççÇ (jcççJçlçd) ~ 
uçIçá  uçIçálJçcçd   uçIçálçç  
içá© içá©lJçcçd    içá©lçç 
çÆJçÜmçd   çÆJçÜlJçcçd    çÆJçÜlçç  
 Do the same for: yç´çïçCç, #ççÆ$ç³ç, Mçáê, oçÇvç, nçÇvç, cçÓKç&, çÆKçVç, oáä, cçnlçd ~ 

 

There is a small exception to the above rule. In oíJç the addition of lçç does 
not interfere with the original meaning of the word. And in the following 
words, the addition of lçç means a multitude. 

ûççcç, pçvç, yçvOçá, mçnç³ç, içpç ~ 
ûççcçlçç = a multitude of villages. 
 

3. Addition of ³ç . Make a Jç=çÆ× of the first mJçj and a uççíHç of the ending Dç. 
        MçÓj  MççÌ³ç&cçd 

mçávoj mççÌvo³ç&cçd 
OççÇj OçÌ³ç&cçd 
mçáKç mççÌK³çcçd 
çÆJçÜmçd JçÌoá<³çcçd  
Do the same for: yç´çïçCç, çÆJçoiOç, kçÀçÆJç, cçOçáj, ®çlçáj, çÆvçHçáCç, oçÇvç, mçáYç, cç²uç, 
Mçákçwuç, kç=À<Cç, ¢{, ®ç <ç[diçáCç ~ 

 

4. Addition of  Fcçvçd .  
Look at the example below and use it for all the other words listed. 
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To the  root word,  an adjective, make  a uççíHç of the ending mJçj  if there 

is one. Add the Fcçvçd. If there is a $çÝ in the word, it gets converted into a 

jd ~ The root word will be, for example, cççÆncçvçd. The ÒçLçcçç çÆJçYççqkçwlç: is cççÆncçç 
and is always HçábçÆuç²çÇ. 
uçIçá  uççÆIçcçvçd uççÆIçcçç 
içá© iççÆjcçvçd iççÆjcçç 
cçnlçd cççÆncçvçd cççÆncçç 
cç=oá cç´çÆocçvçd  cç´çÆocçç 
DçCçá DççÆCçcçvçd DççÆCçcçç  
Do the same for:  lçvçá, Hçìá, mJççoá, ¢{, MççÇlç, G<Cç, pç[, cçOçáj ~ 

 
5. Words ending in F, G or $çÝ, with a ÛmJç mJçj before those listed, need 

an Dç added to them to convert them into YççJçJçç®çkçÀ-mçb%ççs.  

MçáçÆ®ç MççÌ®çcçd 
cçáçÆvç cççÌvçcçd  
Hç=Lçá HççLç&Jçcçd 
 

6. Words ending in HççÆlç, HçájçíçÆnlç or the word jçpçvçd by itself..... Do a Jç=çÆ× of 

the first mJçj then add the ³ç ~ 
mçívççHççÆlç mçÌvççHçl³çcçd  
HçájçíçÆnlç HççÌjçíçÆnl³çcçd  
jçpçvçd   jçp³çcçd 
 

6. ÒççCççÇ, pçççÆlçJçç®çkçÀ, Dçç³çáJçç®çkçÀ words, add an Dç ~ 
Dçéç Dççéçcçd  
kçáÀcççj kçÀçÌcççjcçd  
çÆkçÀMççíj   kçÌÀMççíjcçd 
³çáJçvçd   ³ççÌJçvçcçd 



~~ mçbmkç=Àlç - OççjCçç ~~ 

çÆuçìd uçkçÀçj ~ 
The "unseen" past tense. 

 
 
The Bhagavad Geeta is THE source for all our Sanskrit questions..... besides 
being revered as a " cççí#çoç³çkçÀMççm$çcçd" ~ 
 
ÞççÇYçiçJççvçd GJçç®ç ~ You will have come across that form of the verb many a 
time in the course of your study of the Geeta. 
 
We have covered, so far, 5 different uçkçÀçj s - uçìd, uççíìd, uç*d, uç=ìd, çÆJççÆOççÆuç*d ~ 
GJçç®ç, çÆuçìd uçkçÀçj is also known as Hçjçí#ç-YçÓlçkçÀçuç: ~  
 
It is used in the following situations: 

1. You wish to talk about something that happened so long ago that you 
have not seen it happen. 

2. It may have been in the recent past but you personally have not seen 
it. 

3. The event may have happened even when you are around, but you have 
been unaware of it. 

 
I'd classify the GJçç®ç under point 2 here. Personally, I don't believe that we 

will ever need to use these forms during mçcYçç<çCç ~ But since one of our goals 
has been to be able to decipher shlokas and stotras, we need to be familiar 
with what these words look like. 
 
Just a list of a few words most commonly found in literature, will be enough.  
 

Oççlçá çÆuçìd lç=.Hçá.S.Jç çÆuçìd lç=.Hçá.çÆÜ.Jç çÆuçìd lç=.Hçá.yç.Jç 

    

kç=À (Hç.Hç.) ®çkçÀçj ®ç¬çÀlçá: ®ç¬çáÀ: 

kç=À (Dçç.Hç.) ®ç¬çíÀ ®ç¬çÀçlçí ®ççÆ¬çÀjí 

YçÓ yçYçÓJç yçYçÓJçlçá: yçYçÓJçá: 



~~ mçbmkç=Àlç - OççjCçç ~~ 

Dçmçd  yçYçÓJç yçYçÓJçlçá: yçYçÓJçá: 

DççHçd DççHç DççHçlçá: DççHçá: 

F F³çç³ç F&³çlçá: F&³çá: 

kçáÀHçd ®çákçÀçíHç ®çákçáÀHçlçá: ®çákçáÀHçá: 

çÆ#çHçd çÆ®ç#çíHç çÆ®ççÆ#çHçlçá: çÆ®ççÆ#çHçá: 

Kçvçd  ®çKççvç ®çKçvçlçá: ®çKçvçá: 

içod talk pçiçço pçiçolçá: pçiçoá: 

içcçd pçiççcç pçicçlçá: pçicç: 

vççÇ çÆvçvçç³ç çÆvçv³çlçá: çÆvçv³çá: 

Òç®sd  HçÒç®s HçÒç®slçá: HçÒç®sá: 

yçáOçd (Hç.Hç.) yçáyççíOç yçáyçáOçlçá: yçáyçáOçá: 

yçáOçd (Dçç.Hç.) yçáyçáOçí yçáyçáOççlçí yçáyçáçÆOçjí 

cçvçd  cçívçí cçívççlçí cçíçÆvçjí 

cçá®çd  cçácççí®ç cçácçá®çlçá: cçácçá®çá: 

³çç ³ç³ççÌ ³ç³çlçá: ³ç³çá: 

ûçnd (Hç.Hç.) pçûççn pçiç=nlçá: pçiç=ná: 

ûçnd (Dçç.Hç.) pçiç=ní pçiç=nçlçí pçiç=çÆnjí 

Yçç<çd 1 yçYçç<çí yçYçç<ççlçí yçYçççÆ<çjí 

®çjd  ®ç®ççj ®çíjlçá: ®çí©: 

lçá<çd  lçálççí<ç lçálçá<çlçá: lçálçá<çá: 

oç ooçÌ oolçá: ooá: 

oç ooí ooçlçí oçÆojí 

¢Mçd    ooMç& o¢Mçlçá: o¢Mçá: 

Vçvod vçvçvo vçvçvolçá: vçvçvoá: 

Vçcçd  vçvççcç vçícçlçá: vçícçá: 

³çáOçd ³çá³çáOçí ³çá³çáOççlçí ³çá³çáçÆOçjí 

jYçd jíYçí jíYççlçí jíçÆYçjí 

Jcçd  jícçí jícççlçí jíçÆcçjí 



~~ mçbmkç=Àlç - OççjCçç ~~ 

©od  ©jçío ©©olçá: ©©oá: 

uçYçd  uçíYçí uçíYççlçí uçíçÆYçjí 

çÆuçKçd  çÆuçuçíKç çÆuççÆuçKçlçá: çÆuççÆuçKçá: 

Jç®çd  GJçç®ç T®çlçá: T®çá: 

Jçmçd  GJççmç T<çlçá: T<çá: 

Jçnd  GJççn Tnlçá: Tná: 

Jç=Oçd  JçJç=Oçí JçJç=Oççlçí JçJç=çÆOçjí 
 
Some verbs are not declined in the manner above. They are formed 
differently.....  just as you would have done a Mç³çvçb kçÀjçíçÆlç, you can have the 

following forms using the kç=À / YçÓ Oççlçá ~ Add the Hç.Hç. kç=À / YçÓ Oççlçá endings if 

the Oççlçá  is Hç.Hç . Add the Dçç.Hç. kç=À / YçÓ Oççlçá endings if the Oççlçá is Dçç.Hç. This, 
however, cannot be done with every verb. And it is impossible to present 
everything here. 
 
Our effort is simply to help you recognize these words when you come 
across them. 
 

Oççlçá: çÆuçìd lç=.Hçá.S.Jç çÆuçìd lç=.Hçá.çÆÜ.Jç çÆuçìd lç=.Hçá.yç.Jç 

    

F&#çd (Dçç..Hç.) F&#ççgç¬çíÀ F&#ççgç¬çÀçlçí F&#ççgççÆ¬çÀjí 

 F&#ççcyçYçÓJç F&#ççcyçYçÓJçlçá: F&#ççcyçYçÓJçá: 

 F&#ççcççmç F&#ççcççmçlçá: F&#ççcççmçá: 

    
Similarly:    

kçÀLçd kçÀLç³ççgçkçÀçj 
kçÀLç³ççgç¬çíÀ 

kçÀLç³ççgç¬çÀlçá: 
kçÀLç³ççgç¬çÀçlçí 

kçÀLç³ççgç¬çáÀ: 
kçÀLç³ççgççÆ¬çÀjí 

 kçÀLç³ççcyçYçÓJç kçÀLç³ççcyçYçÓJçlçá: kçÀLç³ççcyçYçÓJçá: 

 kçÀLç³ççcççmç kçÀLç³ççcççmçlçá: kçÀLç³ççcççmçá: 

    



~~ mçbmkç=Àlç - OççjCçç ~~ 

HçÓpçd HçÓpç³ççgçkçÀçj 
HçÓpç³ççgç¬çíÀ 

HçÓpç³ççgç¬çÀlçá: 
HçÓpç³ççgç¬çÀçlçí 

HçÓpç³ççgç¬çáÀ: 
HçÓpç³ççgççÆ¬çÀjí 

 HçÓpç³ççcyçYçÓJç HçÓpç³ççcyçYçÓJçlçá: HçÓpç³ççcyçYçÓJçá: 

 HçÓpç³ççcççmç HçÓpç³ççcççmçlçá: HçÓpç³ççcççmçá: 

    

Òç + DçLç&d ÒççLç&³ççgçkçÀçj 
ÒççLç&³ççgç¬çíÀ 

ÒççLç&³ççgç¬çÀlçá: 
ÒççLç&³ççgç¬çÀçlçí 

ÒççLç&³ççgç¬çáÀ: 
ÒççLç&³ççgççÆ¬çÀjí 

 ÒççLç&³ççcyçYçÓJç ÒççLç&³ççcyçYçÓJçlçá: ÒççLç&³ççcyçYçÓJçá: 

 ÒççLç&³ççcççmç ÒççLç&³ççcççmçlçá: ÒççLç&³ççcççmçá: 

    
 
 

Worksheets. 
Just read and understand: 
çÆuçìd uçkçÀçj  

1. kç=À<Cççpç&ávççÌ Mç±çÌ ÒçoOcçlçá: ~ (1: 14) 
2. ooçn uç¹çb cçç©çÆlç: ~ (jçcçç³çCç) 
3. DçÞçÓçÆCç cçácççí®ç pççvçkçÀçÇ ~ (jçcçç³çCç) 
4. Hçá$ççvçd ooMç& HççC[Jç: ~ (1:23) 
5. HççC[Jçç: kçÀçÌjJçç½ç kçáÀ©#çí$çí ³çá³çáçÆOçjí ~ 
6. GHççÆvç<çod - iççíY³ç: iççÇlççoáiOçb oáoçín iççíHççuçvçvovç: ~ (O³ççvçcçd) 
7. Hçgç ÒçççÆCçvç: HçgçlJçcçd DççHçá: ~ (çÆJçJçíkçÀ®çá[çcççÆCç: 76) 
8. ®çákçÀçíHç jçJçCç: çÆJçYççÇ<çCçç³ç ~ 
9. çÆMçJçOçvçá: yçYç¡ç oçMçjçÆLç: ~ 
10. jLççíHçmLçí mç HççC[Jç: GHççÆJçJçíMç oá:çÆKçlç: ~ (1: 47 ) 
11. ¢ädJçç cçácççín yççvOçJççvçd ~ (1: 37) 
12. Yç=içá: çÆHçlçjcçd GHçmçmççj ~ (Taittiriya Upanishad 3:1) 
13. ¢ädJçç cççínb HççC[Jçm³ç pçnçmç Hçá©<ççíÊçcç: ~ (2:10) 
14. êçÌHçoí³çç: Mç±çvçd oOcçá: ~ (1:18) 



~~ mçbmkç=Àlç - OççjCçç ~~ 

15. nçÆj: YççÇlçcçd Dçpç&ávçcçd Dççéççmç³ççcççmç ~ (11-50) 
16. Dççqivç: Jçç³çá: Fvê½ç yç´ïç çÆJçoçb®ç¬çáÀ: ~ (kçíÀvççíHççÆvç<çod ) 
17. kçÀLç³ççcççmç mçbJççob Oç=lçjçä^ç³ç mç¡ç³ç: ~ (18:74) 
18. HçjMçájçcçí Hçájlç: Dççiçlçí, çÆyçYç³ççgçkçÀçj oMçjLç: ~ 
19.  yçná m³ççcçd FçÆlç F®slçd  SkçbÀ yç´ïç F&#ççgçkçÀçj ~ 

 
 



Wishful thinking. 
 

 

Lesson 78 
uç=*d uçkçÀçj ~ 

Wishful thinking 
 
The uç=*d uçkçÀçj is a funny combination of the past and the future forms, just 

as it's name suggests. Let's look at an example: DçYççÆJç<³çlçd ~ See how it begins 

with an Dç,  has a future "bit" in the centre, <³ç / m³ç, and has a past tense 

ending lçd / lç ~  
 
The uç=*d uçkçÀçj is used when you wish to convey the following ideas: 
1) to denote "if such and such a thing had happened / might happen then 
such and such a thing would have happened / will happen".  This therefore 
can be used to convey the past tense or the future. Many çÆJçÜçvçds prefer to 

use the çÆJççÆOççÆuç*d for the future and use the uç=*d uçkçÀçj only for the past. 
For example: If she had taught well, I would have definitely passed the 
examination. 
mçç mçc³çkçdÀ jçÇl³çç DçHççþçÆ³ç<³çlçd ®çílçd Dçnb çÆvç½ç³çívç HçjçÇ#çç³ççcçd GÊççÇCçç& DçYççÆJç<³çcçd ~ 
 
2) When there is a non-realization of an action and therefore there is a 
presence of the characteristics of the conditional.  
 For example: If I were not blind, then I would have been able to appreciate 
the beauty of the world. 
³ççÆo Dçncçd DçvOç: vç DçYççÆJç<³çcçd lççÆn& Hç=çÆLçJ³çç: mçJçx<ççb içáCççvççb mççÌvo³ç&cçd Dçê#³çcçd ~ 
 
Naturally, you will need some reference material to see how the verbs are 
conjugated in all the three Hçá©<çs.  Plan on buying a MçyoOççlçáªHççJçuççÇ that gives 

you all the 10 uçkçÀçjs ~ Just remember that the DççlcçvçíHço-Oççlçás will end in a 

full lç and not a lçd ~ 
 

 
 
 



Wishful thinking. 
 

 

 
Read and understand: 
 
uç=*d uçkçÀçj  

1. ³ççÆo iççíHççuç: mçvlçjCçkçÀçÌMçu³çcçd Dç%ççm³çlçd lççÆn& pçuççlçd vççYçí<³çlçd ~ 
      If Gopal knew how to swim then he would not be afraid of the 
water. 
2. çÆvçMçç½çílçd lçcççqmJçv³ççí vççYççÆJç<³çvçd kçÀçí vççcç ®çvêcçmççí içáCçb J³ç%ççm³çlçd ~ 
      If the nights were not dark then who would know (appreciate) the 

Moon's qualities? 
3. ³ççÆo jçpçç oáäí<çá oC[b vççOççjçÆ³ç<³çlçd lçoçJçM³çb lçí Òçpçç GHççHççÇ[çÆ³ç<³çvçd ~ 

If the king did not punish the wicked then they would surely trouble 
the subjects. 

4. ³ççÆo oçÆ#çCççÖçÀçÇkçÀçmLçç iççÌjç²ç: MççmçkçÀç DççpçvcççÆmç×çvççÆOçkçÀçjçvçd YççjlççÇ³çíY³ççíeoçm³çvçd  
lçoç Ü³ççípçç&l³ççí: MççíYçvççí çÆcçLç: mçcyçvOççíeYççÆJç<³çlçd ~ 
If the South African white government officials would give the 
Indians their birthright then the mutual relationship between both 
the races would be good. 
 

******** 
 



Alankar-vichara 

 

Lesson 79 
Dçuç¹çj -çÆJç®ççj: ~ 
Alankar-Vichara 

 
How beautiful is the world, bedecked with a natural loveliness! How the 
senses hunger for beauty! It is but natural that we appreciate magnificence 
and splendour..... those which are attributes of the Divine. Devi Bhavani is 
bejeweled with kçÀCç&YçÓ<çCçs, garlands, necklaces, bangles, anklets, etc. Her 

beloved Mç¹j, the Lord of the JçÌjçiççÇs is also adorned with the çÆ®çlççYçmcç, mçHç&-
cççuçç, a crescent, and Ganga on His pçìç. Lord Vishnu is ornamented with Mç±, 
®ç¬çÀ, içoç, Hç¨ç, JçÌpç³çvlççÇ cççuçç, çÆHçlççcyçj ~ Our beloved içá©oíJç: also shines with His 

divine ornaments of Yççqkçwlç, %ççvç, çÆJçJçíkçÀ, JçÌjçi³ç, kçÀ©Cçç, etc.  Similarly, JççioíJççÇ is 
also decorated with different literary ornaments when she presents Herself 
in the form of literary compositions. 
 
The poets treat literary compositions like a Goddess. As a Goddess is 
beautified with ear-rings, bangles, necklace and other ornaments so is 
poetry beautified with figures of speech which are called Dçuç¹çjs. These 

ornaments or Dçuç¹çj s are of two types--Mçyoçuç¹çj (figure of speech relating 

to sound) and DçLçç&uç¹çj (figure of speech relating to the expression). As 

ornaments enhance external beauty so also Mçyoçuç¹çjs add to the beauty of 
the language with attractive sounding words. However, just as true beauty 
lies in grace and in one's inner qualities, one's language must be able to 
express one's inner most feelings through it's richness of meaning. 
Therefore both Mçyoçuç¹çjs and DçLçç&uç¹çjs are equally held in high esteem in 
Sanskrit literature. 
 
Let us study some figures of speech relating to sound (Mçyoçuç¹çjs) and some 

figures of speech relating to expression (DçLçç&uç¹çjs).  
 



Alankar-vichara 

 

1. DçvçáÒççmç: (Alliteration): In spite of different vowels, if consonants are 

repeatedly used in a line, then it is called DçvçáÒççmç: ~ You will find a lot 
of them in Pujya Swamiji’s bhajans, Shankaracharya’s stotras and also 
in the Deep-Namaskara we chant every evening. Let us see a few 
examples : 

• uççÇuççuçyOç-mLçççÆHçlç-uçáHlçççÆKçuçuççíkçÀçb uççíkçÀçlççÇlçÌ³ççxçÆiççÆYçjvlççÆ½çj cç=I³ççcçd ~ (iççÌjçÇoMçkçÀcçd) 
• YçJççvççÇYççJçvççiçc³çç YçJççjC³çkçáÀþççÆjkçÀç ~ (uçuççÇlççmçnñçvççcç) 
• lççjlççj lçjÌjíçÆlç jçÌçÆlç çÆlççÆÊçjçÇ lççÇjí lççÇjí lçjçÌ lçjçÌ ~ 
• OçjçOçjmçálççvççLç OçÓpç&ìí OçJçuçÒçYç ~ OçÓHçcççIç´çHç³ççcççÇMç oMçç²b içáiiçáuçççqvJçlçcçd ~ OçÓHçb- 

çÆMçJçHçÓpçvçcçd ~ 
• kçÀuHççoçÌ kçÀcçuççmçvççíeçÆHç kçÀuç³çç çÆJç×: kçÀ³çççÆ®çlçd çÆkçÀuç ~ (YçáJçvçíéçjçÇcçnçmlççí$çcçd)   
• uççÇuççuççíçÆuçlç uççí®çvççb çqmcçlçcçáKççÇcçd Dççyç× kçÀçgççÇmç=pçcçd ~  
• YçiçJçodHçço³çlççÇéçj®çjCçb Yçç<³çkçÀçj³ççíiçíéçj®çjCçcçd ~ Yççqkçwlçjmççcç=lçJç<ç&kçÀ®çjCçb 

YççjlçOçcç&ÒçJçlç&kçÀ ®çjCçcçd ~~ (Yçpçvç) 
• pçvç: kçÀçí pççvççÇlçí pçvçvççÇ pçHçvççÇ³çb pçHççÆJçOççÌ ~ (oíJ³ççHçjçOç#çcççHçvçmlççí$çcçd)  
• ÞççÇjçcçjçcçjçcçíçÆlç jcçí jçcçí cçvççíjcçí ~ mçnñçvççcçlçlçáu³çb jçcç vççcç Jçjçvçvçí ~~ 
• MçjCçb lçJç ®çjCçb YçJçnjCçb cçcç jçcç ~~ 
• çqkçwuçäpçvçmçbkçÀävççMçkçÀ FäJçiç&Òçoç³çkçÀ ~ Dçä³ççíiçmçálçá<ìcççvçmç ÞçíÿcçáçÆvçpçvçHçÓçÆpçlç~ 

DçäYççJçççqkçwuçäJç=çÆÊç çÆJççÆMç<ìpçvçHççÆjHççuçkçÀ ~ çÆMçäpçvçmçvlçáçÆäo ÞççÇkç=À<Cçiçá©Jçj HçççÆncççcçd 
~~ 

 
2. Dçvl³ççvçáÒççmç: When a consonant having a vowel before it is also repeated 

with it then it is called Dçvl³ççvçáÒççmç: For e.g. 

• yççuçmlççJççÆl¬çÀ[ç  jlçÀ: ~ lç©CçmlççJçÊç©CççÇ mçlçÀ: ~~  
• Jç=×mlççJçlçd  çÆ®çvlççcçivç: ~ Hçjí yç´ïççÆCç kçÀçíeçÆHç vç uçivç: ~~ (Yçpç iççíçÆJçvocçd) 
• oC[b iççÆuçlçb HççÆuçlçb cçáC[cçd ~ oMçvççÆJçnçÇvçb pççlçb lçáC[cçd ~ (Yçpç iççíçÆJçvocçd) 
 



Alankar-vichara 

 

3. ³çcçkçÀ: When a group of letters is used to express one meaning which 
can also mean something else if the verse is split  differently, then it 
is known as ³çcçkçÀ: Eg. 

kçbÀmçbpçIççvç kç=À<Cç: ~  kçÀçMççÇlçuçJçççÆnvççÇ iç²ç  ~ 
kçíÀoçjHççí<çCçjlçç: ~  kçbÀyçuçJçvlçb yççOçlçí MççÇlçcçd  ~ 
It may also be read in the following manner which alters the meaning 
completely: 
kçbÀ mçbpçIççvç kç=À<Cç: ? kçÀç MççÇlçuçJçççÆnvççÇ iç²ç ? 
kçíÀ oçjHççí<çCçjlçç: ? kçbÀ yçuçJçvlçb yççOçlçí MççÇlçcçd ? 

 
4. Muçí<ç:  When the words having more than one meaning are used in a 

poetic composition, then it is called Muçí<ç: ~  For example: 

mçácçvçmçç mçácçvçÌ: HçÓçÆpçlç: F&éçj: ~ may be translated as both: 
Ishwar is worshipped with flowers by the noble minded person OR 
Ishwar is worshipped with flowers by Suman. 

 
Here is similar sentence: 
mçácçvçmçç mçácçvçÌ:  mçácçvçç: HçÓçÆpçlçç: ~ 
The noble minded people are worshipped with flowers by the noble 
minded person OR 
The noble minded people are worshipped with flowers by Suman. 

 
Yet another example: 
Dç¡ççÆuçmLçççÆvç Hçá<HçççÆCç Jççmç³ççqvlç kçÀjÜ³çcçd ~ 
Dçnçí mçácçvçmççb ÒççÇçÆlç: JççcçoçÆ#çCç³ççí: mçcçç ~~ may be translated as 
Flowers held in the "Anjali" … one's folded palms, impart their 
fragrance to both hands. Oh! See the love of the flowers given to 
both hands equally.   
The second line may also mean: 
(Just as the) Noble minded people love both good and bad people 
equally.  
 



Alankar-vichara 

 

5. DççÆlçMç³ççíçqkçwlç: When any thing is expressed in an exaggerated manner, 
then it is called as DççÆlçMç³ççíçqkçwlç: ~ E.g.: 
Jç¬çíÀCççcyç mçoçcçáoç çÆJçkçÀçÆmçlçç ÞççÇ MççjoçoíJççÇ lçí ~ 
mçç¢M³çb mçnmççHlçácçíJç kçÀcçuçb lççí³çí çÆJçOçlçí lçHç: ~~ Mççjoçmlççí$çcçd ~~ 
In order to possess a blissful face like yours, O Sharada,  the lotus 
seems to be performing penance in the water. 
 

6. GHçcçç: A quality in one thing is expressed with the help of an example 
which possesses similar quality or when one thing is compared to 
another thing on account of some similar quality, it is called GHçcçç. In 
this Dçuç¹çj, the thing which is compared is called GHçcçí³çcçd. The thing 
with which it is compared is called GHçcççvçcçd and the quality which is 
common in both GHçcççvçcçd and GHçcçí³çcçd, is called mççcççv³çOçcç&. The word which 
is used to show the resemblance is called Jçç®çkçÀMçyo and could be any 
of the following: mçcç, FJç, mç¢Mç, mçcççvç and other words with a similar 
meaning. 

• jçkçÀç®çvê mçcççvçvç jçcç ~ 
• GÐçlMçMçç¹mç¢Mç®sJççÇ ³çVç mçÐç ~ (cççÆn<ççvlçkçÀjçÇmçÓlçÀcçd) 
• yççuçççÆol³çÞçíCççÇmçcççvçÐçáçÆlçHçá¡ççcçd ~ (iççÌjçÇoMçkçÀcçd) 
• pççûçÂçíOçmçáOççcç³çÓKççÆvç®ç³çÌjçHuççJ³ç.. .. .. nbmççÇJç cçvcççvçmçí ~ (YçáJçvçíéçjçÇcçnçmlççí$çcçd) 
 

7. ªHçkçÀ: When GHçcçí³çcçd itself becomes an GHçcççvçcçd due to some common 
quality, then it is called ªHçkçÀ ~ Here you will find that the Jçç®çkçÀMçyo 
describing the common quality are absent.  

• JçÌjçi³çlçÌuçmçcHçÓCçí& YççÆlçÀJççÆlç&mçcççqvJçlçí ~  
   çÆJçJçíkçÀHçÓCç&Hçç$çínb yççíOçoçÇHçb ÒçoMç&³çí ~~ oçÇHçb-içá©HçÓpçvçcçd ~~ 
• Dç%ççvççÆlççÆcçjçvOçm³ç %ççvçç¡çuçMçuççkçÀ³çç ~  

      ®ç#çá©çqvcççÆuçlçb ³çívç lçmcçÌ ÞççÇiçá©Jçí vçcç: ~~   
 
And that is just to whet your appetite….. 



Sanskrit Maxims 

Lesson 80 
Nyaya 
v³çç³çç: 

Sanskrit maxims 
This lesson is something that you can keep as reference material. Often 
you'll come across words in a subhashita or wherever which don't seem to 
have any connection with the rest of the words in the sentence. But these 
words convey a wealth of meaning if you know the underlying story. Put 
two and two together and Hey Presto! It's all intelligible! 

 
1. DçvOç-Hç²§-v³çç³ç: 

The maxim of the blind and the lame. 
A lame man sits on the shoulders of a blind man, the former guiding 
the latter. This maxim is used to show the interdependence amongst 
men and the good that might result from cooperation and union. 
 

2. DçvOç-oHç&Cç-v³çç³ç: 
The maxim of the blind man and his mirror. 
It is used in case of persons who possess things which can be of no 
use to them. 
 

3. DçvOç-içpç-v³çç³ç: 
The maxim of the blind men and the elephant. 
Certain blind men approached a tame and docile elephant in order to 
get an idea of the creature. They began to quarrel with one another 
over the description of the elephant, each considering his own to be 
correct. 
This maxim is used in cases where an imperfect, partial or one-sided 
view of a thing is taken. 
 

4. DçvOç-jçíovç-v³çç³ç: 
The maxim of crying in the wilderness. 
This maxim is used in cases where a man seeks help and support from 
a quarter from which they are not likely to come. 
 

5. DçvOç-HçjcHçjç-v³çç³ç: 
1
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The maxim of the blind following the blind. 
It is used in those cases where people blindly, thoughtlessly, or rashly 
follow others, not caring to see whether their doing so would not be a 
dangerous leap in the dark. 

 
6. DçvOç-iççíuçç²§uç-v³çç³ç: 

The maxim of the blind man and the bull's tail. 
This maxim is based on the following anecdote: Once upon a time a 
certain blind man started from his native village, intending to go to a 
neighbouring big city. He had not plodded on far, when he met a 
barber, fond of practical jokes. The latter accosted the former and 
learnt from him, that he, the blind man, was traveling to town, where, 
he thought, plenty of alms was to be had for the mere asking. The 
barber, finding a sure victim of his jokes, told the blind man that he 
would find him a guide. He thereupon took him to a field, where a 
bullock was grazing, and let him catch his tail. He then said to him: 
"My friend, here is a sure guide for you. Don't leave him whatever 
happens, and in spite of all that wicked people might say to do you a 
mischief." The blind man soon reached not the town, but the heart of 
a thorny bush!  This maxim is applied to cases where a man places his 
trust on an object not worthy of trust. 
 

7. DçYç#ç-v³çç³ç: 
The maxim of living on water alone. 
If it is said that Rama lives on water only, it is to be inferred that, 
having water, He does not take any food or drink. 
This maxim is used in those cases where by the use of particular 
attributes to an object, its generic attributes are negated. 
 

8. DçMççíkçÀJççÆvçkçÀç-v³çç³ç: 
The maxim of the grove of Ashoka trees. 
Why did Ravana keep Sita in the garden of Ashoka trees, when he 
could keep her in any where else?..... Simply. No reason at all.  
 

9. DçMcçuççíäkçÀ-v³çç³ç: 
The maxim of the stone and clod of earth. 
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A clod of earth may be considered to be hard as compared with 
cotton, but is soft as compared with a stone. So a person may be 
considered to be very important when compared with his inferiors, but 
sinks into insignificance when compared with his betters. 
This maxim is used to denote the relative importance of two things. 
 

10. Dçpççkç=ÀHçççÆCç-v³çç³ç: 
The maxim of the goat and the naked sword. 
A goat was scratching its neck at the sharp edge of a naked sword and 
cut it. One should not meddle with dangerous things. 
 

11. Dççqivç-vç³çvç-v³çç³ç: 
The maxim of asking to bring fire. 
When a person is asked to bring some fire, it is implied that he is to 
bring it in a pot or vessel. This maxim is used in those cases where 
anything is not explicitly expressed, but implied. 
 

12. DçOç&-l³çpççÆlç-HççÆC[lç-FçÆlç-v³çç³ç: 
The maxim of saving one half. 
When a man is likely to lose all, he ought to sacrifice one half in order 
to save the other half. 
 

13. DçC[-kçáÀkçwkçáÀìçÇ-v³çç³ç: 
The maxim of the hen and the eggs. 
A hen used to lay one egg daily. Its owner thought that he would have 
all the eggs that were in her at one time. Accordingly he ripped open 
the abdomen of the hen with the result that might be imagined. 
This maxim is used in cases where a person becomes a loser on 
account of covetousness. 
 

14. Dçéç-Yçlç&=-v³çç³ç: 
The maxim of the horse and its owner. 
A man asked a hostler who was attending to a horse, "Whose horse is 
this?" 
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The hostler replied, "His, whose servant I am." The man again asked, 
"Whose servant are you, my good man?" The hostler replied readily, 
"Why, his, whose horse this is!" 
This maxim is applied to a person who argues in a circle, or gives 
evasive answers. 
 

15. Dç©vOçlççÇ-oMç&vç-v³çç³ç: 
The maxim of following the known to the unknown. 
 

16. Dççcç´Jçvç-v³çç³ç: 
The maxim of the mango grove. 
In a mango grove, there may be some other trees, but still people call 
it mango grove. This maxim is used to denote the forces of habit, or 
the effect of a company or an association, good and bad. 
 

17. Dçç³çá:-Iç=lçcçd-FçÆlç-v³çç³ç: 
The maxim of long life and ghee. 
Ghee is the cause of long life; for if one regularly takes at meals a 
little pure ghee every day, one is healthier for it, and lives to a ripe 
old age. This maxim is used to denote the relation of cause and effect. 
 

18. F#çáçÆJçkçÀjCçv³çç³ç: 
The maxim of the modifications of the sugar-cane. 
Raw sugar-cane is first pressed and the juice extracted there-from. 
The liquid juice is then boiled, and made into solid gur, which is then 
refined and turned into fine, white crystallized sugar. This maxim is 
used to denote gradual progress. 
 

19. F#çájmçv³çç³ç: 
The maxim of the juice of sugar-cane. 
You cannot extract the juice out of sugar-cane without first crushing 
it. So in order to obtain particular results in certain cases, you have to 
assume a severe, stern, and unyielding attitude. 
 

20. F<çáJçíiçkçÀMç³çvç-v³çç³ç: 
The maxim of the ceasing of the impulse of a Discharged arrow. 
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Just as an arrow discharged from a bow flies on and on, till it pierces 
the object aimed at, when it stops, so a worthy man toils day and 
night, and stops not, unless and until he obtains his heart's desire, 
when he puts his tools aside and joyfully takes rest. 
 

21. GokçÀçÆvçcçppçvç-v³çç³ç: 
The maxim of sinking into water. 
It is very difficult to find out a thing that has sunk into water. 
The maxim is used to denote the difficulty experienced in attempting 
a thing. 
 

22. Gä^-kçÀCìkçÀ-Yç#çCç-v³çç³ç: 
The maxim of a camel and a thorny plant. 
The camel likes to eat the thorny leaves and bark of a certain plant 
though it has to suffer much pain. It is used to denote that one would 
be pleased to follow his own taste however inconvenient or undesirable 
it may in reality be. 
 

23. SkçÀJç=vlççiçlçHçÀuçÜ³çcçd-v³çç³ç: 
The maxim of two fruits in one stem. 
As two fruits sometimes grow in one stem, so the same word may 
sometimes be used in two senses. 
 

24. SkçÀmçcçmççqvOçoMç&vç-v³çç³ç: 
The maxim of association. 
This maxim is used in cases where a thing reminds one of other things 
with which it is associated or with which it has some resemblance. 
 

25. kçÀCìkçÀ-v³çç³ç: 
The maxim of thorn. 
To draw out a thorn from any part of the body, the help or use of 
another thorn is necessary. So, wicked means may be adopted for 
putting down a wicked man. 
 

26. kçÀCþçYçjCç-v³çç³ç: 
The maxim of the neck and the necklace. 
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One day a lady was anxiously engaged in search for her necklace, 
though in fact she had it then round her neck. When she enquired of 
another person about it, she was asked only to feel her neck. 
It is used to denote the useless attempt of a person to obtain a thing 
from somewhere else though in fact he is in possession of it, only he is 
not aware of it. 
 

27. kçÀjmLççÆyçuJç-v³çç³ç: 
The maxim of a Bilwa fruit on the palm of hand. 
As a Bilwa fruit may be fully well known on minute examination when it 
is placed on the hand, so it is possible for man to acquire a thorough 
knowledge of this world as he is always in direct contact with it. 
 

28. kçÀçbm³çYççípçvç-v³çç³ç: 
The maxim of one eating on a bell-metal plate. 
A disciple promised never to take his meal from a bell-metal plate. But 
his Guru resolved to break that promise, and so he began to use bell-
metal plates at the dinner time. As it was binding on the part of the 
disciple to eat the remainder of the food left by the Guru, he could 
not but break his promise. 
It is used to denote that in cases of mutual relations preference must 
be given to him who is higher in position. 
 

29. kçÀHçÀçíçÆCç-içá[-v³çç³ç: 
The maxim of the elbow and molasses. 
It is impossible for one to lick out the molasses which is stuck on his 
elbow. It is used in cases where one is called upon to perform an 
impossible task. 
 

30. kçÀçkçÀlççuççÇ³ç-v³çç³ç: 
The maxim of a crow and the palm fruit. 
It takes its origin from the unexpected and sudden fall of a palm fruit 
upon the head of a crow (so as to kill it) at the very moment of its 
sitting on a branch of that tree. It is used to denote an unexpected 
and accidental occurrence, whether welcome or otherwise. 
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31. kçÀçkçÀoçÆOçIçìkçÀv³çç³ç: 
The maxim of a crow and a vessel of curd. 
A vessel containing curd is placed by a man in charge of another with a 
request to protect it carefully from the crow. Here though the man 
mentions only a crow, he means that it should be properly taken care 
of so that it might not be spoiled by any animal whatever. 
It is used to denote that the intention of the speaker is to be marked 
and given effect to, though his words may not clearly express it. 
 

32. kçÀçkçÀççÆ#çiççíuçkçÀ-v³çç³ç: 
The maxim of the crow's eye ball. 
It originates from the supposition that the crow has but one eye, and 
that it can move it, as occasion requires, from the socket on one side 
into that of the other. This maxim is applied to a word or phrase 
which though used only once in a sentence, may, if occasion requires, 
serve two purposes. 
 

33. kçÀçkçÀovlç-HçjçÇ#çç-v³çç³ç: 
The maxim of searching for a crow's teeth. 
It is used to denote any useless, unprofitable, or impossible task. 
 

34. çÆkçÀcçd-Dç%ççvçm³ç-oá<kçÀjcçd-FçÆlç-v³çç³ç: 
The maxim of nothing is impossible on the part of a fool. 
A foolish and ignorant man is equal to any task. 
 

35. kçÀìYç=²v³çç³ç: 
The maxim of a cockroach and a black-bee. 
A cockroach was seized and carried away by a black-bee to its nest, 
kept there in close confinement, and at last imagined itself into a 
black-bee as an effect of its constant hearing of the buzzing of the 
bees and being occupied with their thought. 
The maxim denotes that mind acts powerfully upon the body. 
 

36. kçáÀkçwkçáÀì-OJççÆvç-v³çç³ç: 
The maxim of crowing of a cock. 
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The crowing of cocks grows louder and louder by gradual steps. It is 
used to denote the gradual course to be followed in the path of 
improvement, which is brought about step by step and not by leaps and 
bounds. 
 

37. kçáÀMçIççmç-DçJçuçcyçvç-v³çç³ç: 
The maxim of catching a straw. 
As a ship-wrecked person in making struggles for saving his life, 
catches hold of an even a straw that he comes across though quite in 
vain, so a person in course of a debate, when he fails to gain his point 
by a strong argument, takes recourse to a frivolous one, and thus 
becomes only a butt of ridicule. 
 

38. kçÓÀHçKçvçvçv³çç³ç: 
The maxim of digging a well. 
The object of the maxim is to denote that as in course of digging a 
well the body of the worker becomes soiled with the dust, clay, etc., 
but these may be washed off again with the water of that well, so the 
sins committed by one at first may be removed by the merits of the 
virtuous acts done by him afterwards. 
 

39. kçÓÀHçv³çç³ç: 
The maxim of a well. 
There is water in the well, but it cannot be obtained without the help 
of a jar and a rope, so the Shastras are store-houses of knowledge no 
doubt, but they are inaccessible to those that are ignorant. 
 

40. kçÓÀHçcçC[ÓkçÀv³çç³ç: 
The maxim of a frog in a well. 
It is used to denote that a man of limited ideas, having experience 
only of his own neighbourhood cannot make himself believe that there 
can be anything better than what he himself knows. 
 

41. kçÓÀcçç&²v³çç³ç: 
The maxim of the movement of the limbs of a tortoise. 
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It originates from the fact that a tortoise projects its limbs, i.e., its 
legs and neck, when it has to serve any purpose, and again it draws 
them in, when that purpose is served, or any danger is apprehended. 
It is used to denote that a sensible person will like a tortoise make an 
exhibition of his power only when there is an opportunity or necessity 
for it. 
 

42. kç=ÀlJçç çÆ®çvlçvç-v³çç³ç: 
The maxim of doing an act after due consideration. 
A sensible man will think twice before he undertakes to do anything. 
But to do something in hot haste and then to consider the propriety or 
otherwise about it, is the sign of foolishness. 
 

43. kçÀçÌvlçí³ç-jçOçí³ç-v³çç³ç: 
The maxim of Kaunteya Radheya. 
It has its origin in the fact that Karna, a hero of the Mahabharata, 
was in reality the son of Kunti, but as he was brought up from his 
infancy by a carpenter-woman named Radha, he was called Radheya. 
This maxim is applied to the cases in which a fictitious appellation 
gets currency in suppression of the real one. 
 

44. KçuJççì-çÆyçuJçöv³çç³ç: 
The maxim of a bald-headed man and the Bilva fruit. 
It takes its origin from the story that one day at noon a bald-headed 
man, tired of the excessive heat of the sun, took shelter under the 
shadow of a Bilva tree. Unfortunately for the man a ripe Bilva fruit 
fell down and struck him severely on the head. 
It is used to denote that an unfortunate man is pursued by the evil 
fate wherever he goes. 
 

45. Kçuç-cçÌ$ç-v³çç³ç: 
The maxim of the friendship of a villain. 
It has its origin in the fact that a villain is at first very profuse in the 
profession of his friendship. But as time rolls on its intensity gradually 
diminishes. It is used to denote that the friendship of a mischievous 
villain is as unreliable as a bund of sand. 
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46. Kçuçí-kçÀHççílç-v³çç³ç: 
The maxim of the barn of corn and the pigeons. 
As all kinds of pigeons, young and old, go flying into a barn and help 
themselves to the corn therein to their hearts' content, so this maxim 
is used to denote that all kinds of men repair to a great man's place to 
fulfill their own respective ends. 
 

47. içCçHççÆlçv³çç³ç: 
The maxim of Ganapati. 
This maxim has its origin in the custom of worshipping Ganapati first 
on the occasion of the worship of the gods and goddesses whoever 
they may be and is used to denote the first place to be assigned or 
the highest respect to be shown to a person who deserves it. 
 

48. içlççvçáiççÆlçkçÀçíuççíkçÀ- FçÆlç-v³çç³ç: 
The maxim of a blind follower. 
This maxim is used to signify the tendency of imitation prevailing in 
men. When any fashion becomes current many would follow it without 
any judgment as to its propriety or importance. 
 

49. içá[çÆpççÆnkçÀçv³çç³ç: 
The maxim of the Molasses and the Nimba (a kind of bitter fruit). 
The maxim takes its origin from the fact that when it is necessary for 
a child to use Nimba fruit, he is at first given some molasses to taste 
and then he can eat the nimba fruit. 
It is used to denote when one feels reluctant to do a thing on account 
of its very seeming difficult or which is uninteresting to him, he is 
first given some easy and congenial task to prepare him gradually for 
the difficult task. 
 

50. içáCççíHçmçbnçjv³çç³ç: 
The maxim of collecting or gathering virtues. 
This maxim is used in overlooking the faults or defects and observing 
and gathering merits in others. 
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51. oínuççÇoçÇHçv³çç³ç: 
The maxim of the lamp placed over the threshold. 
It takes its origin from a lamp hanging over the threshold of a house, 
which, by its peculiar position, serves to light both the house and the 
path leading to it. 
It is used to denote something which serves a two-fold purpose at the 
same time. 
 

52. iççícççÆn<³çççÆo-v³çç³ç: 
The maxim of the cow, buffalo, etc. 
The maxim has its origin in this that the cows give milk, as well as the 
buffaloes give milk, but there is a vast difference in the quality of 
these two kinds of milk. It is used to denote that the individual 
objects falling under one general class are not alike in every respect 
but have many peculiarities special only to them. 
 

53. Içf-kçáÀìçÇ-v³çç³ç: 
The maxim of the octroi house in the morning. 
The maxim has its origins in the story that one night a passenger with 
a view to avoid payment of octroi duty proceeded to his destination by 
a different way. But he walked throughout the whole night, and to his 
great surprise found himself just before the octroi house when it was 
morning. 
It is used to denote that there is no avoiding the payment of the 
dues. They must be satisfied sooner or later. 
 

54. IçìÒçoçÇHçv³çç³ç: 
The maxim of a lamp in a jar. 
The maxim takes its origin from the fact that if a lamp is placed in a 
jar, it will light only the inside of the jar and nothing else; and is used 
to denote that bright intelligence, if confined to a private place can 
be of no use to others. 
 

55. IçáCçç#çjv³çç³ç: 
The maxim of letters bored by an insect in wood. 
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It takes its origin from the unexpected and chance resemblance of an 
incision in wood, or in the leaf of a book, made by an insect to the 
form of some letter. 
It is used to denote any fortuitous or chance occurrence. 
 

56. ®çlçájJçíoçÆJçvçdv³çç³ç: 
The maxim of one well versed in all the four Vedas. 
It takes its origin from the story that an ignorant and unlettered man 
heard that the possession of the knowledge of the four Vedas has the 
effect of procuring wealth. Hearing this he went on proclaiming 
himself fully conversant with the Vedas. But unhappily for him he got 
no gold, on the other hand he became a laughing stock of all wherever 
he went. 
It is used to denote that by false representation no one can gain any 
honour, rather thereby he lowers himself in the estimation of others. 
 

57. ®çcHçkçÀHçfJççmç-v³çç³ç: 
The maxim of the Champaka flower in the cloth. 
The champaka flower leaves its fragrance in the piece of cloth in 
which it is kept, even after the flower is taken away. 
The maxim is used to denote that the virtues of a man continue to 
exercise their genial influence upon others even after the man has 
departed from this world. 
 

58. ®çvê®ççÆvêkçÀç-v³çç³ç: 
The maxim of the moon and her lustre. 
The maxim originates from the inseparable connection between the 
moon and her pleasing lustre, and is used to denote that where there 
is cause there is effect. 
 

59. çÆ®ç$çHçì-v³çç³ç: 
The maxim of a painting. 
It originates from the fact that the value of a picture consists only in 
pleasing the eyes, and is used to denote the worthlessness of a person 
who possesses only personal elegance and no other merits. 
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60. çÆ®ç$ççcç=lç-v³çç³ç: 
The maxim of the word nectar. 
It takes its origin from the impossibility on the part of one of 
satisfying his desire for nectar merely by writing or reading the word 
(nectar), and is used to denote that it would be useless to try to get a 
thing from a quarter from which it can never be expected. 
 

61. çÆ®çvlççcççÆCçb HççÆjl³çp³ç kçÀç®çcççÆCçûçnCç-v³çç³ç: 
The maxim of accepting glass in preference to chintamani (a kind of 
precious jewel.) 
The maxim is used to denote that as it is foolish to prefer glass to 
chintamani which is very precious, so it is likewise an act of 
foolishness on the part of a man to consider an object valuable led 
away only by its outward charm. 
 

62. ®ççíjçHçjçOçí- cççC[J³ç- oC[-v³çç³ç: 
The maxim of Rishi Mandavya being punished for theft. 
The maxim takes its origin from the story that one day a thief 
committed theft in a Raja's house and being pursued by the police ran 
away leaving the goods where Mandavya Rishi was engaged in devotion. 
The police came up there and arrested the Rishi and took him to 
court. The Rishi was punished for theft. 
It is used to denote that sometimes honest and innocent men have to 
suffer the consequences of the wicked conduct of villainous men. 
 

63. s$ççÇv³çç³ç: 
The maxim of the persons with umbrella. 
The maxim originates from a number of persons walking along a road 
with their umbrellas spread overhead. There may be a master and his 
retinues in that number, but to an onlooker they are all known by the 
same designation viz., the persons with umbrellas. 
It is used to denote that things are not always what they seem. 
 

64. pçuçlçáçqcyçkçÀç-v³çç³ç: 
The maxim of a gourd on the water. 
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It takes its origin from the fact of the gourd not sinking down when 
thrown into water. It denotes that a light-minded person cannot dive 
deep into a matter he may be called upon to be engaged in. 
 

65. pçuçcçvLçvç-v³çç³ç: 
The maxim of churning water. 
It takes its origin from the fact that to churn water would be 
productive of no good whatsoever, and is used to denote the 
fruitlessness of spending labour on a thing from which no good can 
result. 
 

66. pçuçcç=Cççuçv³çç³ç: 
The maxim of the lotus stalk. 
It takes its origin from the growth of the stalk of a lotus with the 
increase of water in a tank during the rains. Again when the dry 
season comes and the surface of the water begins to sink, the stalk of 
the lotus gets dry but it does not die away. 
Similarly when a great man or nation by the freaks of fortune is 
reduced to miserable condition he does not lose thereby his usual 
nobleness of mind. 
 

67. pçuçvç³çvç-v³çç³ç: 
The maxim of bringing water. 
It takes its origin from the fact that when a man is asked to bring 
water he will get also the vessel containing water. 
It is used to denote that an unimportant thing acquires importance 
when connected with an important thing.  
 

68. pçuç-G<Cç-v³çç³ç: 
The maxim of the hot water. 
It takes its origin from the fact that water is naturally cold, but when 
heat is applied its nature is changed and it becomes hot. It is used to 
denote that the nature of a person becomes altered by coming in 
contact with a person of different character. 
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69. pççcçç$ççLç&kçÀ-mçm³çmçÓHçm³çççÆlçL³çáHçkçÀçjkçÀ-v³çç³ç: 
The maxim of the son-in-law and the dish prepared for him. 
The dal prepared for the son-in-law will come to the use of other 
guests that sit to dine with him. It is used to denote that a thing 
though primarily intended for one may come to the benefit of many 
others. 
 

70. %ççvççÇ-çÆJçcççvç-v³çç³ç: 
The maxim of the wise and the air-boat. 
It takes its origin from the fact that a man walking on the field can 
mark distinctly the height of a hill, the depth of a cave and the level 
surface of a plateau, but when he soars high up by means of an air-
ship, these differences are not distinguishable to him; everything 
below then appears to him to be of even surface. 
It is used to denote that the consideration of the distinction of high 
and low, great and small, good and bad, etc., acts in a man so long as he 
is at the lowest step of the ladder of wisdom or knowledge, but when 
he reaches the highest step, all the religious and sectarian 
differences vanish away. To him then everything appears to be of 
equal importance. 
 

71. çÆlççÆÊçYç-v³çç³ç: 
The maxim of the bird Tittibha. 
The maxim originates from the story that a bird called Tittibha lived 
on the beach of a sea, one day the beach was washed away by a huge 
wave of the sea. The eggs which the bird laid in the nest were also 
washed away in consequence. Enraged at this the bird resolved to 
ladle off the sea and began to throw away the water with its beak and 
also with its wings, which it once dipped into the sea and then came up 
and shook them. Struck with wonder at the determination of the bird, 
the sea returned its eggs. 
It is used to denote that all sorts of difficulties, however 
unsurmountable they may seem to be, melt away before firm 
determination. 
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72. lçHçmJççO³çç³çl³ççiççí-yç´çïçCç-v³çç³ç: 
The maxim of a Brahmin who has given up his Sandhya prayer and 
study of the Vedas. 
The Brahmin who never says his prayer, and never reads the Vedas 
becomes fallen thereby. 
It is used to denote that the non-performance of the most essential 
duties of life makes one quite degraded. 
 

73. lçcç-GlHçVç-v³çç³ç: 
The maxim of lighting darkness. 
It is foolishness to go out in search of darkness with a lamp in hand, 
for darkness is nothing but absence of light. It is used to express 
foolishness on the part of one to go to perform a thing by employing a 
means which is unsuitable for the purpose. 
 

74. lççuç-mçHç&-v³çç³ç: 
The maxim of the palm tree and a serpent. 
A serpent dies if it climbs upon a palm tree. This maxim is used to 
denote foolishness of the doer of thing. 
 

75. lçHlç-HçjMçá-ûçnCç-v³çç³ç: 
The maxim of heated axe. 
When an axe is greatly heated it cannot be held in hand, and so 
nothing can be done with it. 
The maxim is used to denote that the means employed for the 
performance of a work must be such as may be easily used by the 
doer. 
 

76. lçá<³çlçá-FçÆlç- v³çç³ç: 
The Maxim of "please others." 
When the principle to be followed is to please others, then 
everything, whether right or wrong, may be done. 
 

77. lç=CçpçuççÌkçÀ- v³çç³ç: 
The maxim of the leech. 
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It takes its origin from the fact that a leech does not leave the grass 
on which it sits until it can get hold of another. 
It is used to denote that it would be unwise on the part of a man to 
abandon the means he has in hand till another is secured. 
A bird in hand is worth two in the bush. 
 

78. oC[-®ç¬çÀ-v³çç³ç: 
The maxim of the potter's rod, wheel and knife. 
The rod, wheel, and knife of a potter are all the causes of an earthen 
jar. It is used in cases in which a certain effect follows from several 
causes together. 
 

79. oC[-mçHç&cççjCç-v³çç³ç: 
The maxim of the stick and the serpent. 
The maxim originates from good care to be taken in beating a serpent 
with a stick so that the serpent may be killed but at the same time 
the stick may not be broken, and it is used to denote that a clever 
man should conduct himself in such a way in performing a task that 
the object in view may be accomplished without any injury either to 
himself or to anybody else. 
 

80. oC[-HçÓçÆHçkçÀç-v³çç³ç: 
The maxim of the stick and cakes. 
When a stick and cakes are tied together, and one says that the stick 
has been pulled down, we are naturally led to expect that the cakes 
have also been pulled down, the two being so closely connected 
together. So when one thing is closely connected with another in a 
particular way, and we say something of the one, it naturally follows 
that what is asserted of the one can, as a matter of course, be 
asserted of the other. 
 

81. êçÆJç[-ÒççCçç³ççcç- v³çç³ç:  
The maxim of lengthened pranayama (regulation of breathing)." 
The maxim takes its origin from the attempt made to catch hold of 
the nose by moving the hand round the head; and is used to denote the 
making a matter more difficult than what it ordinarily is.  
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82. Oçcç&-Jçmçvlç-Dççiçcçvç-v³çç³ç: 

The maxim of virtue and advent of the spring. 
It takes its origin from the nature assuming a charming appearance 
with new leaves and flowers when the spring sets in, and similarly the 
possession of virtue bringing wealth and happiness in its train. 
It is used to denote the importance of virtue. 
 

83. vçäçéç-oiOçjLç-v³çç³ç: 
The maxim of the destroyed carriage and horse." 
It takes its origin from the story that one day two persons went out 
in their own respective carriages. In the way their carriages 
accidentally caught fire. The consequence was that the carriage of 
one and the horse of the other were destroyed. At last by mutual 
agreement they got one carriage ready with what remained of their 
carriages, and they returned home by that carriage. It is used to 
denote that by united efforts we can make up our individual wants. 
 

84. vççÆn-kçÀ¹Cçm³ç-oMç&vçç³ç-DççoMçç&Hçí#çíçÆlç-v³çç³ç: 
The maxim of bracelet and a mirror. 
It takes its origin from the fact that there is absolutely no necessity 
of looking-glass for seeing the appearance of a bracelet worn on the 
wrist as it is easily visible to the eye, and is used to denote that a 
medium is quite unnecessary for doing a thing that can easily be 
performed directly by one's own efforts. 
 

85. vççÆn-çÆYç#çákçÀçí çÆYç#çákçÀçÆcççÆlç-v³çç³ç: 
The maxim of a poor man's begging, not of a beggar. 
It takes its origin from the fact of a beggar's not asking alms of 
another beggar. He would invariably go to one in affluence for the 
satisfaction of his wants. 
It is used to denote the tendency of human nature to seek help from 
the quarter where it may be reasonably expected. 
 

86. vççÆn-çÆJçJççnçvçvlçjcçd-JçjHçjçÇ#çç-çÆ¬çÀ³çlçí-FçÆlç-v³çç³ç: 
The maxim of examining a bridegroom after marriage. 
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It takes its origin from the uselessness of minutely observing a 
bridegroom after the marriage is over. This should be done before. 
It is used to denote that the consideration of propriety or otherwise 
of a course should be carefully made before it is adopted. 
Afterthought in this concern is of no use whatever. 
 

87. vçççÆjkçíÀuçHçÀuççcyçá-v³çç³ç: 
The maxim of the coconut-water. 
It takes its origin from the difficulty of explaining how water could 
exist inside a coconut fruit; and is used to denote that it is not in the 
power of man to understand clearly the kind ways of providence. 
 

88. çÆvçcvçiçç-ÒçJççn-v³çç³ç: 
The maxim of the current of water. 
It originates from the fact that the water of a stream always flows 
downwards; and is used to denote that the thoughts of an ignorant 
person have a downward tendency. 
 

89. vççÇj-#ççÇj-v³çç³ç: 
The maxim of the milk mixed with water. 
It takes its origin from the fact that when a swan is made to drink 
milk mixed with water it will take only the milk and leave the water 
behind; and is used to denote that in judging of another a truly wise 
man will sift out his merits, and would leave the defects in him out of 
consideration. 
 

90. vççÌ-vçççÆJçkçÀ-v³çç³ç: 
The maxim of the boat and the boatman. 
It takes its origin from the fact that a boat cannot be steered 
without the help of the boatman, and is used to denote that no act, 
great or small, can be performed without the guidance of the principal 
head. 
 

91. Hç¡çjcçákçwlç-Hç#ççÇ-v³çç³ç: 
The maxim of the bird out of the cage. 
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It is used to denote the flight of the soul when the bonds of the body 
are loosened after death, just as a bird in a cage flies away in the air 
if it can get out of the cage anyhow. 
 

92. HçjçÚ-sç³çç-v³çç³ç: 
The maxim of the afternoon-shade. 
The maxim denotes that the power and influence assumed at the fag-
end of life may be enjoyed only for a short time just as the shade of a 
tree in the afternoon is very short-lived. 
 

93. HçJç&lçççÆOçl³çkçÀ-v³çç³ç: 
The maxim of a table-land. 
The maxim takes its origin from the fact that a level tract of land at 
the top of a mountain appears from a distance to be not very far off, 
but in fact it is very difficult and troublesome to go there; and is used 
to denote those happy prospects which from a distance looks very 
fascinating, but their attainment costs much pain and trouble. 
 

94. HçjMçá-ûçnCç-v³çç³ç 
The maxim of raising the axe. 
It is used in connection with infliction of heavy punishment for a 
trifling offence. 
 

95. HççÆjmçov³çç³ç:  
The maxim of a member of a community. 
If a member of a community dies, his work becomes divided among the 
rest so that the work does not suffer, and is used to signify that a 
work for the performance of which many hands are engaged does not 
suffer even if any one among workers dies or leaves the work. 
 

96. Hçç<ççCç-FçÆäkçÀç-v³çç³ç: 
The maxim of stone and brick. 
It is used to signify something done with the united efforts of all 
kinds of persons, great and small, just as a house is built with the help 
of stones and bricks. 
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97. çÆHçä-Hçí<çCç-v³çç³ç: 
The maxim of grinding flour. 
It is used to denote a superfluous or unprofitable exertion like the 
attempt of a man to grind pounded flour. 
 

98. Hç¹-Òç#ççuçvç-v³çç³ç: 
The maxim of washing off the mud. 
Just as it is more advisable for one to avoid getting into mud than to 
go into it and then wash it off, so it is more advisable for one to avoid 
getting into danger than to expose oneself to it and then to try to get 
out of it somehow or other. 
 

99. Òçl³ç#çí-çÆkçÀcçvçácççvçcçd-v³çç³ç: 
The maxim of inference. 
This maxim is used to indicate that it is utterly useless to make an 
inference about a thing or to call for any proof about it when it is 
visible or present before the eye. 
 

100. HçÀuçJçlçd-mçnkçÀçj-v³çç³ç: 
The maxim of a mango tree with fruits on. 
The maxim indicates the advisability of taking a shelter with a truly 
great man, just as it is advisable to take shelter under a mango tree 
that supplies, quite unasked, fruits and shadow to a weary way-farer. 
 

101. yçkçÀyçvOçvç-v³çç³ç: 
The maxim of catching a heron. 
The maxim takes its origin from the fact that a fowler derives no 
advantage by catching a heron as it has very small flesh in its body 
and indicates the impropriety of causing unnecessary harm to any one. 
 

102. yççÆOçj-kçÀCç&pçHç-v³çç³ç: 
The maxim of whispering to the deaf. 
This maxim indicates a vain attempt of a man to do a useless thing like 
whispering a word to one who is absolutely short of hearing. 
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103. yçnáçÆsêIçì-v³çç³ç: 
The maxim of a pot having many holes. 
This maxim denotes the unprofitableness of imparting instructions to 
one destitute of capacities to retain them, just as a pot having holes 
cannot contain the water poured into it. 
 

104. yçnáJç=kçÀçkç=À<ìcç=iç-v³çç³ç: 
The maxim of a deer being attacked by many wolves. 
It denotes the certainty of defeat of a person, however strong he 
may be, when attacked simultaneously on all sides by many enemies, as 
a deer attacked by many wolves at the same time is sure to be killed 
by them. 
 

105. yççÇpçç¹§j-v³çç³ç: 
The maxim of seed and sprout. 
It takes its origin from the relation of mutual causation which 
subsists between seed and sprout, seed being the cause of sprout, 
which in its turn is the cause of seed.  
It is used in those cases in which two things stand to each other in 
the relation of both cause and effect. 
 

106. Yççcçlç-v³çç³ç: 
The maxim of fire. 
This maxim takes its origin from the fact that fire has the attributes 
of burning, cooking and removing darkness and is used to denote that 
various kinds of qualities may be possessed by one and the same man. 
 

107. çÆYç#çá-Hçço-ÒçmççjCç-v³çç³ç: 
The maxim of the beggar gradually extending his legs. 
It takes its origin from a story that one day a beggar went to a rich 
man's house. Thinking that his object would not be gained if he were 
to make a clean breast of his wants all at once, he first begged 
permission to sit, and then little by little had everything that he 
needed. It is used to denote cleverness on the part of one in dealing 
with a person who is very uncharitable and close fisted. 
 

22

 



Sanskrit Maxims 

108. YçÓçÆuç²HççÆ#ç-v³çç³ç: 
The maxim of the bird named Bhulinga. 
This maxim takes its origin from the fact that this bird gathers bits 
of flesh from the jaws of lion, and is used to denote extra-ordinary 
courage. 
 

109. YçÓ-MçÌl³ç-G<C³ç-v³çç³ç: 
The maxim of earth being made cold or hot. 
This maxim originates from the fact that earth becomes cold by 
coming in contact with water whose property is coldness, and again 
becomes hot by coming in contact with light whose chief property is 
heat, and is used to indicate the effects of a company that exerts a 
part influence upon the character of a person. 
 

110. Yç´cçj-v³çç³ç: 
The maxim of the black bee. 
This maxim is used to indicate the nature of the truly wise men who 
always take note of the merits in others just as the black bees always 
drink only honey and no other kind of juice from the flowers. 
 

111. YçÌjJç-v³çç³ç: 
The maxim of Bhairava. 
It takes its origin from a story which runs as follows: Once there was 
a Brahmin named Bhairava who grew very conceited on account of the 
honour and respects he received at the hands of the king. The foolish 
Brahmin forgot his position and quarreled with the ministers of the 
king, who enraged at his conduct, prevented his admission into the 
royal court, and told the king meanwhile that the Brahmin was dead. 
After some time, one day when the king went out a n hunting, the 
Brahmin got upon a tree and spoke to the king that he was Bhairava 
and begged for an interview with the king; but the king taking him for 
an evil spirit refused his prayer. 
It is used to teach that no one should be too much inflated with 
prosperity to forget his position and to conduct himself in an 
unbecoming way; for, by so doing he would be doing himself a positive 
and irretrievable harm. 
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112. cççÆ#çkçÀç-v³çç³ç: 
The maxim of the fly. 
It is used to denote the fault finding spirit of ill-natured men, who 
may be likened to the flies that are always in search of wounds and 
ulcers even on the most beautiful body. 
 

113. cçppçvççívcçppçvç-v³çç³ç: 
The maxim of immersing and emerging. 
It takes its origin from a person, ignorant of the art of swimming, now 
immersing into, and now coming on the surface of the water, when he 
happens to fall into a river; and is used to denote the struggling 
condition in which one finds himself when he is required by 
circumstances to deal with a matter over which he has no mastery. 
 

114. cçC[ÓkçÀ-lççíuçvç-v³çç³ç: 
The maxim of weighing a frog. 
Just as it is very difficult to make a frog remain steady on a balance 
with a view to ascertain its weight, so it is equally difficult to keep a 
fickle nature steadily employed in any pursuit. 
 

115. cçC[ÓkçÀ-HuçáçÆlç-v³çç³ç: 
The maxim of the frog moving by jumps. 
It is used to denote the movement by fits and starts of fickle natured 
men like the movement of frogs. 
 

116. cçlm³ç-kçÀCìkçÀ-v³çç³ç: 
The maxim of fish and its bone. 
It originates from the fact that when a fish is caught, it is caught 
with its bone, but when eating, only its flesh is retained, and bone is 
thrown out. It is used to denote the policy of a truly wise man who 
would observe everything in nature and would gather from it what 
conduces to his welfare and reject the rest. 
 

117. ³ç: kçÀçj³ççÆlç mç: kçÀjçíçÆlç SJç FçÆlç-v³çç³ç: 
The maxim of the employer and the doer. 
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This maxim is used to denote the responsibility of one who sets 
another to do a thing to be quite equal to that of the doer himself. 
 

118. ³ç kçáÀ©lçí mç Yçá¹dlçí FçÆlç-v³çç³ç: 
The maxim of the doer and the eater. 
It is used to denote that he who does labour enjoys the fruit derived 
from it. 
 

119. ³çç¢Mçb cçáKçb lçç¢MççÇ ®çHçíìç-v³çç³ç: 
The maxim of the slap being proportionate to the cheek. 
It is used to denote that a measure must be taken for controlling one 
must be sufficiently strong in consideration of the particular case in 
question, just as the slap administered to a man must be tight enough 
in consideration of his physique and strength to produce the intended 
effect. 
 

120. ³ççJçlçd çÆMçjmlççJçlçd çÆMçjçíJ³çLçç FçÆlç-v³çç³ç: 
The maxim of the head and headache. 
This maxim is used to denote the sense that there is ache only so long 
as there is head. 
 

121. ³ççJçlçd-lçÌuçb-lççJçlçd-J³ççK³ççvçcçd-FçÆlç-v³çç³ç: 
The maxim of the lamp and reading. 
This maxim originates from the fact that one can go on with one's 
study in the light of a lamp so long as there is oil in the hold of the 
lamp to enable it to burn and is used to denote that a person is held in 
honour and respect so long as he has means to keep up his position. 
 

122. ³çÓkçÀç-Yç³ç-kçÀv³çç-l³ççiç-v³çç³ç: 
The maxim of daughter and louse. 
It takes its origin from a daughter being turned out of doors for fear 
of the lice that infested her hair; and is used to denote the folly of a 
coward who is prepared rather to part with a valuable possession than 
to bravely meet and successfully grapple with a difficulty or danger. 
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123. jppçá-mçHç&-v³çç³ç: 
The maxim of the cord and the serpent. 
This maxim takes its origin from mistaking a cord by delusion for a 
serpent, and denotes the false impression under which men are seen 
to labour sometimes. 
 

124. jçqMcç-lç=CçççÆo-v³çç³ç: 
The maxim of the sunlight and the grass. 
It is used to denote that a thing which is found to be of essential 
importance at one time, may at another time prove to be the cause of 
destruction, just as the sunlight, which is indispensably necessary for 
the grass to grow up, is also the cause of the drying up of the same 
grass. 
 

125. jçpçHçá$ç-J³ççOç-v³çç³ç: 
The maxim of a prince and a fowler. 
It takes its origin from a story that once upon a time an infant prince 
was left in a jungle by its stepmother. The child was accidentally 
found by a fowler who took it home and brought it up as his own son. 
Many years afterwards, the prime minister of the king happened to 
meet the boy and recognised him by his appearance to be no other 
than the king's son. The minister took the boy with him and installed 
him on the throne. The maxim is used to denote that truth can never 
be suppressed for ever, it is sure to establish itself in course of time. 
 

126. jçnáûççmç-v³çç³ç: 
The maxim of the Rahugrasa or the act of being swallowed by Rahu. 
This maxim is used to denote the erroneous notions that popularly act 
upon the minds of men, as in the case of eclipse of the sun or the 
moon, it is popularly believed that those great luminaries are 
swallowed for the time being by the demon Rahu, whereas the fact is 
that the shadow of the earth falling on them makes them invisible for 
a while. 
 

127. jçmçYç-jçÆlçlç-v³çç³ç: 
The maxim of the braying of an ass. 
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This maxim takes its origin from the fact that an ass brays at first 
very loudly, but gradually its sound sinks lower and lower, and is used 
to denote that anything that makes much noise in the beginning 
proves, in the long run, to be quite hollow and worthless. 
 

128. jçpçç-MçÓv³ç-Òçpçç-v³çç³ç: 
The maxim of the subjects without a king. 
This maxim takes its origin from want of peace and happiness of the 
people in a country where there is no king and is used to denote that a 
controlling hand is essentially necessary for the happy and peaceful 
management of human affairs. 
 

129. uççín-®çácyçkçÀ-v³çç³ç: 
The maxim of iron and magnet. 
It is used to denote a very close affinity between two things, by 
virtue of which they are instinctively attracted towards each other 
though at a distance, just as iron is attracted by magnet. 
 

130. uççín-DççÆivç-v³çç³ç: 
The maxim of iron and fire. 
This maxim is used to denote that the best use of an opportunity 
ought to be made no sooner than it presents itself, as one desirous of 
making things of iron must do so by striking it hard so long as it is hot 
by being put into fire. 
 

131. Jçvç-J³ççIç´-v³çç³ç: 
The maxim of a forest and the tiger. 
This maxim is used in place in which mutual help is intended to be 
meant, just as a forest is preserved by a tiger and the tiger by that 
forest. If there be no tiger in the forest the herbivorous animals 
come there in a large number whenever they choose and the plants 
and creepers etc., are eaten away by them and thus the forest is 
destroyed in a short while, on the other hand, if there be no forest it 
becomes difficult for a tiger to find out a place to live in. 
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132. JççÆÚ-OçÓcç-v³çç³ç: 
The maxim of the invariable concomitance of fire and smoke: 
(wherever there is smoke there is fire). 
It is used to denote such invariable concomitance between two 
persons or things; (e.g. where there is A, there is B; where there is 
not B, there is not A.) 
 

133. JççlçççÆo-v³çç³ç: 
The maxim of the wind and other humours of the body. 
This maxim is used to denote that as wind, bile, and phlegm, the three 
humours of the body, though quite different from one another by 
nature, prove to be the source of sound health when they are 
harmoniously combined, so acts of very great importance may be well 
performed by persons of different nature and disposition if they act 
in concert. 
 

134. Jçç³çáYç#ç-v³çç³ç: 
The maxim of the living on air. 
When one is said to be living on air, it denotes that he does not eat 
anything else. It is applied to those cases in which one is exclusively 
devoted to one thing only. 
 

135. Jçç³çá-MçÌl³ç-G<C³ç-v³çç³ç: 
The maxim of hot and cold air. 
This maxim is used to denote that merits and demerits are often the 
results of company, just as wind itself neither hot nor cold, becomes 
so coming in contact with fire and water respectively. 
 

136. çÆJç<ç-Yç#çCç-v³çç³ç: 
The maxim of drinking poison. 
This maxim is used to denote a suicidal course, just as one 'causes' 
suicide by drinking poison. 
 

137. JççÇçÆ®ç-lçj²-v³çç³ç: 
The maxim of a wave urging forward a wave. 

28

 



Sanskrit Maxims 

In the ocean one wave propels another till the first and all others in 
succession reach the shore. So this maxim is used to denote 
successive operations, as in the case of the production of sound. 
 

138. Jç=#ç-ÒçkçÀcHçvçb-v³çç³ç: 
The maxim of a tree being shaken. 
Just as when a tree is shaken, its branches and other parts are 
shaken too; so this maxim is used to denote that whatever affects the 
whole affects the parts also. 
 

139. J³ççIç´-#ççÇj-v³çç³ç: 
The maxim of the tigress's milk. 
It is used to denote the extreme difficulty of attainment of a thing, 
though it may be useful, like the milk of a tigress which, if preserved 
in a golden cup or vessel, becomes very efficacious, though it is very 
difficult to gather or obtain it. 
 

140. Jç´çÇçÆn-yççÇpç-v³çç³ç:  
The maxim of the paddy seed. 
This maxim denotes that so long as a single seed of a thing is left, 
there is every chance of its propagation; just as from one single seed 
of paddy, all the granaries in the land may be expected to be filled in 
course of time. 
 

141. MçlçHç$ç-Hç$çMçlç-Yçío-v³çç³ç: 
The maxim of piercing through the leaves of a lotus. 
This maxim is used to denote an easy and short process of doing a 
thing, just as hundreds of petals of a lotus being taken together, may 
be easily strung together at once by means of a needle, whereas to 
string them one by one would take much time and be a tedious process. 
 

142. MççKçç-®çvê-v³çç³ç: 
The maxim of the bough and the moon. 
As the moon, though considerably distant from the bough of a tree, is 
spoken of as the moon on the bough, because she appears to be near 
it, so this maxim is used when the position of an object, though at a 
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very great distance, is fixed by that of another object to which it 
appears to be contiguous. 
 

143. çÆMç<³ç-mJççlçv$³ç-v³çç³ç: 
The maxim of an independent disciple. 
A disciple can make no advance in spiritual life, should he differ from 
his spiritual guide (Gurudeva) in judgment and conduct. So this maxim 
is used to teach the duty of a disciple. 
 

144. MçÓHç&-v³çç³ç: 
The maxim of winnowing fan. 
This maxim is used to denote the power of appreciating the merits, or 
of keeping the kernel and rejecting the husk, just as it is done by a 
winnowing fan which preserves only the corn and throws away the 
chaff. 
 

145. mççÆsê-Içìb-v³çç³ç: 
The maxim of a water-vessel with holes in it. 
A water-vessel, even if filled to the brim, becomes soon emptied of all 
water, if there be holes in it. So the maxim is used to denote utter 
fruitlessness of efforts on the part of an instructor to help a pupil 
who is naturally defective, to grow in knowledge and character. 
 

146. mçcçáê-Jç=çÆä-v³çç³ç: 
The maxim of the sea and rain. 
This maxim is used to denote supply of a thing to one who is in the 
least need of it just as rain is quite unnecessary in the sea where 
there is no want of water. 
C.f. The English proverb  "To carry coal to New Castle." 
 

147. mççOçá-cçÌ$ç-v³çç³ç: 
The maxim of friendship of the good and the honest. 
This maxim is used to denote that friendship with persons that are 
good and honest is permanent in nature and grows in strength and 
intensity with the increase of years. 
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148. mççn¹çj-%ççvç-v³çç³ç: 
The maxim of the wise man that is proud. 
The maxim originates from the fact that if a person possessed of 
wisdom be also proud, his wisdom proves ineffectual, as it thus loses 
its worth and utility. The maxim is therefore used to determine the 
course that is proper and advisable. 
 

149. çÆmçbn-cç=iç-v³çç³ç: 
The maxim of the lion and the deer. 
The maxim originates from the fact that there is natural enmity 
between the lion and the deer as the former lives upon the flesh of 
the latter, and is used to denote the feeling of enmity that naturally 
exists between the two, one of whom is stronger than and is always 
bent upon doing harm to the other. 
 

150. çÆmçbn-cçí<ç-v³çç³ç: 
The maxim of the lion and the sheep. 
The maxim has its origin in the fact that a young lion once strayed 
into a village and mixed with a flock of lambs. It lived there for some 
days, and then when it was able to make sound peculiar to its own race 
or class, it did not perceive it in its proper element. Afterwards a lion 
from the forest came there and taught it what it was, whereupon it 
left the flock of the lambs and went to the forest to join the company 
of lions there. The maxim denotes that under the circumstances, one 
may for the time being in a position not to realize one's true worth 
but at last when under instruction his eyes are opened he behaves in a 
manner true to his self and nature. 
 

151. mçÓ®ççÇ-kçÀìçn-v³çç³ç: 
The maxim of the needle and the kettle. 
It is used to denote that when two things one easy and the other 
difficult are required to be done, the easier should be first attended 
to, as when a smith is required to make a needle and a kettle, he 
should first take in hand the needle as it is comparatively easier. 
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152. mçÓ³ççxo³ç-Dçmlç- v³çç³ç: 
The maxim of sunrise and sunset. 
The maxim takes its origin from the erroneous notion regarding the 
motion of the sun who has, broadly speaking, no motion, but still 
erroneously believed by people to be rising in the east and setting 
down in the west, and is used to denote various sorts of erroneous 
notions that the human nature is subject to. 
 

153. mççíHççvç-DççjçínCç-v³çç³ç: 
The maxim of going upstairs. 
It is used to denote that one must perform his duties, gradually, just 
as one going upstairs must proceed by passing the steps one after 
another. 
 

154. mççíHççvç-DçJçjçínCç-v³çç³ç: 
The maxim of coming downstairs. 
Just as one coming down from the first floor or the second floor must 
have to pass the steps in gradual succession, or there is every chance 
of suffering a fall and breaking his limbs, so in retracing one's course 
in the performance of a work, he should proceed very cautiously, or 
his whole previous labour may come to nothing. 
 

155. mLççuç-HçáuçkçÀ-v³çç³ç: 
The maxim of the cooking pot and boiled rice. 
In a cooking pot all the grains being equally moistened by the hot 
water, when one grain is found to be well cooked, the same may be 
inferred with regard to other grains. So the maxim is used when the 
condition of the whole class is inferred from that of a part. 
 

156. mHçÀçÆìkçÀ-uççÌçÆnl³ç-v³çç³ç: 
The maxim of the crystal and the red flower called japa. 
This maxim is used to denote the property of a purely transparent 
object to reflect the colour of a thing presented before it, just as a 
crystal which is naturally white, looks red, when a red flower called 
japa, is placed before it, and the flower being removed, the crystal 
assumes its own white colour again. 
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157. mJçYççJççí oáçÆjlç¬çÀcççí-v³çç³ç: 
The maxim of Nature is unchangeable. 
This maxim is used to denote that one's own nature is not changed. 
 

158. nmlççcçuçkçÀ-v³çç³ç: 
The maxim of the amalak (a fruit of the Emblis amaroblams) on the 
palm of the hand. 
This maxim is used to denote the facility of studying a thing most 
familiarly over which one has full control just as an amalak fruit on the 
palm of the hand may be easily and fully known in all its various 
particulars. 
 

159. nçqmlç-³çÓLç-HççÆlç-v³çç³ç: 
The maxim of the leader of a herd of elephants. 
The maxim is used to denote that a popular leader must have courage, 
strength and discretion enough to guide, help, and protect his 
followers, just as a leader of the herd of elephants. 
 

160. Ëo-vç¬çÀ-v³çç³ç: 
The maxim of the lake and the crocodile. 
This maxim originates from an idea, that if any one live in a lake and 
quarrel with the crocodile in possession of that lake, he is sure to get 
the worst of it, and is used to denote that it is unwise and injurious, 
on the part of a person to serve a master and at the same time to find 
fault with his principles etc.  
 

*** 
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Lesson 81 
Sanskrit Proverbs 

¥þþ½ˆÅþ½Æ·þ¡þ: 
 

Lokoktaya-s are different from the Nyaya-s in that a whole sentence is used 
to convey an idea and not just a couple of words. These proverbs are picked 
from subhashitas, poems, dramas..... the field is completely open. If the 
proverb is understood in the correct context, they can be used very 
artistically. For example, if your kid is giving you a tough time about taking 
Sanskrit lessons and you'd like him to begin, throw in the first proverb after 
your lecture for good measure! 
 
Some of these proverbs are explained in Hindi also. Also don't be surprised 
if two proverbs teach two completely opposite ideas. English does that too- 
Too many cooks spoil the broth vs. Many hands make light work! 
 
1. Dçiç®svçd JçÌvçlçí³ççíeçÆHç HçocçíkçbÀ vç iç®sçÆlç ~ 

A non-flying eagle does not move forward a single step. 
 

2. Dç¹cçç©¿ç mçáHlçb çÆn nlJçç çÆkçbÀ vççcç HççÌ©<çcçd ~               
 iççío cçW mççí³çí náS kçÀçí cççjvçç nçÇ kçw³çç MçÓjlçç nÌ ? 

Can killing one who is asleep on someone's lap constitute bravery? 
 

3. Dç²çj: MçlçOççÌlçívç cççÆuçvçlJçb vç cçágççÆlç ~ 
 kçÀçí³çuçç mçÌkçÀæ[çW yççj Oççívçí Hçj YççÇ mçHçíÀo vçnçR nçílçç ~ 

Coal does not loose its dirt (does not become white) even it were to be 
washed a hundred times. (People do not give up their intrinsic 
natures.) 
 

4. Dç²çÇkç=Àlçb mçákç=ÀçÆlçvç: HççÆjHççuç³ççÆvlç ~ 
 The virtuous make good their promise. 
 
5. DççÆlçHççÆj®ç³ççoJç%çç mçvlçlçiçcçvççovççojçí YçJççÆlç ~ 
 Familiarity breeds contempt. 
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6. DççÆlçoHçx nlçç uç¹ç ~ 
 Pride goeth before a fall. 
 
7. DççÆlç mçJç&$ç Jçpç&³çílçd ~ 
 çÆkçÀmççÇ YççÇ ®ççÇpç kçÀçÇ DççÆlç yçnálç yçájçÇ nçílççÇ nÌ ~ 

Excess in all matters is to be avoided. 
 

8. DççÆlçmvçín HççHçMç¹çÇ ~ 
 Over-affection is apt to suspect evil. 
 
9. Dçlç=Cçí HççÆlçlçí JççÆÚ: mJç³çcçíJççíHçMççc³ççÆlç ~ 
 Iççmç-HçÓÀmç vç çÆcçuçvçí Hçj DççÆivç mJç³çb Mççvlç nçí pççlççÇ nÌ ~ 

If fire were not to receive fuel (if fire were to 'fall' in a place where 
there is no grass) it would extinguish by itself.  
 

10. DççÆOçkçÀvlçá vç oçí<çç³ç ~ 
 çÆpçlçvçç DççÆOçkçÀ nçí, Glçvçç nçÇ Dç®sç ~ 

The more the merrier/ more is better. 
 

11. DçOç´áJççod Oç´áJçb Jçjcçd DçLçJçç JçjcçÐç kçÀHççílççí vç éççí cç³çÓj: ~ 
 A bird in hand is better than two in the bush. 
 
12. Dçv³çç iççÆlçvçç&çÆmlç, Dçv³ç®sjCçb vççuççíkçw³çlçí ~ 
 There is no alternative. 
 
13. DççÆHç OçvJçvlççÆj: JçÌÐç: çÆkçbÀ kçÀjçíçÆlç içlçç³çáçÆ<ç  ~ 

When it is time to die, what can even Dhanvantari do? 
 

14. DççÆÒç³çm³ç ®ç HçL³çm³ç Jçkçwlçç Þççílçç ®ç oáuç&Yç: ~ 
 DççÆÒç³ç DççÌj çÆnlçkçÀj yççlç kçÀnvçí DççÌj mçávçvçí Jççuçí, oçívççW nçÇ cçáçqMkçÀuç mçí çÆcçuçlçí nQ ~ 

It is difficult to find a speaker and a listener in matters relating to 
that which is beneficial and difficult to digest. 
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15. DçY³ççmççlçd pçç³çlçí vç=Cççb çÆÜlççÇ³çç Òçkç=ÀçÆlç: ~ 
 çÆkçÀmççÇ ®ççÇpç kçÀç DçY³ççmç kçÀjlçí jnvçí Hçj Jçn OççÇjí-OççÇjí mJçYççJç nçÇ yçvç pççlçç nÌ ~ 

The constant study of something involves its absorption and then 
becomes a man's second nature. 
 

16. DçOççxIçìçí Iççí<çcçáHçÌçÆlç vçÓvçcçd DçLçJçç mçcHçÓCç&kçáÀcYççí vç kçÀjçíçÆlç Mçyocçd ~ 
       DçOçpçuç içiçjçÇ suçkçÀlç pçç³ç ~ 
 An empty vessel makes much noise. 
 
17. DçuHççÆJçÐçç Yç³ç¹jçÇ ~ 

A little knowledge is a dangerous thing. 
 

18. DçJçM³çcçíJç YççíkçwlçJ³çb kç=Àlçb MçáYççMçáYçcçd ~ 
 As you sow, so shall you reap. 
 
19. DçJ³çJççÆmLçlççÆ®çÊçm³ç ÒçmççoçíeçÆHç Yç³ç¹j: ~ 
 DçJ³çJççÆmLçlç yçáçÆ× Jççuçí uççíiççW kçÀçÇ cçínjyççvççÇ mçí YççÇ æ[jvçç ®çççÆnS ~ 

Favour received from people whose hearts are not in the right place, 
is dangerous. 
 

20. DççkçÀCþpçuçcçivççíeçÆHç MJçç çÆuçnl³çíJç çÆpç»³çç ~ 
 çÆkçÀmççÇ kçÀçÇ kçÀçíF& Dççolç cçjvçí lçkçÀ YççÇ vçnçR sÓìlççÇ ~ 

Even when submerged in water upto its neck, the dogs still licks with 
its tongue. (A habit lasts a lifetime.) 
 

21. Dçç%çç içáªCççb ¿ççÆJç®ççjCççÇ³çç ~ 
 The command of elderly persons should not be called in question. 
 
22. Dççlçájí çÆvç³çcççí vçççÆmlç ~ 

Içyçjçnì cçW kçÀçvçÓvç vçnçR çÆoKççF& oílçç ~ 
There are no rules to be followed in bad times. 
 

23. Dççlçájí J³çmçvçí oáçÆYç&#çí ³ççÆmlçÿçÆlç mç yççvOçJç: ~ 
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 yççÇcççjçÇ, cçámççÇyçlç DççÌj DçkçÀçuç kçíÀ mçcç³ç nçí mççLç oí JçnçÇ mç®®çç yççvOçJç nÌ ~ 
In illness, bad times and famine, he who sticks by one is the true 
friend.  
 

24. DççHçoLçx Oçvçb j#çílçd ~ 
 One should save for a rainy day. 
 
25. DççHççÆo mHçáÀjçÆlç Òç%çç ³çm³ç OççÇj: mç SJç çÆn ~ 
 DççHççÆÊç kçíÀ mçcç³ç çÆpçmçkçÀçÇ yçáçÆ× kçÀçcç oí GmççÇ kçÀçí OçÌ³ç&Jççvçd kçÀnvçç ®çççÆnS ~ 

Whose intelligence is sparked into life in difficult times, he is the 
courageous one. 
 

26. DççcçáKçç³çççÆlç kçÀu³ççCçb kçÀç³ç&çÆmççÆ×b çÆn MçbmççÆlç ~ 
 Coming events cast their shadow before. 
 
27. DççJçíçÆälççí cçnçmçHçz: ®çvovçb çÆkçbÀ çÆJç<çç³çlçí ~ 
 ®çvovç, çÆJç<ç J³ççHlç vçnçR, uçHçìí jnlç Yçápç² ~ 

Even though serpents coil around the sandalwood tree, it can never be 
poisoned. 
 

28. Dççnçjí J³çJçnçjí ®ç l³çkçwlçuçppç: mçáKççÇ YçJçílçd ~ 
 Dççnçj DççÌj J³çJçnçj cçW mç¹çí®ç vç kçÀjvçíJççuçç mçáKççÇ jnlçç nÌ ~ 

He who is unhindered in matters relating to food and to behaviour is a 
happy man. 
 

29. Flççí Yç´ämlçlççí vçä: ~ 
Caught between the Devil and the deep blue sea. 
 

30. FvêçíeçÆHç uçIçálççb ³çççÆlç mJç³çb ÒçK³çççÆHçlçÌ: içáCçÌ: ~ 
Self praise is no recommendation. 
 

31. Goçj®ççÆjlççvççb lçá JçmçáOçÌJç kçáÀìácyçkçÀcçd ~ 
 Goçj®ççÆjlç Hçá©<ççW kçíÀ çÆuçS lççí mççjç mçbmççj nçÇ DçHçvçç kçáÀìácyç nÌ ~ 

To the generous, the whole world is his family. 
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32. GçÆolçí çÆn mçnñççbMççÌ vç KçÐççílççí vç ®çvêcçç: ~ 
 mçÓ³ç& kçíÀ Go³ç nçí pççvçí Hçj vç pçáiçvçÓ DççÌj vç ®çvêcçç nçÇ pçB®çlçç nÌ ~ 

When the thousand-rayed sun rises, neither the firefly nor the moon 
can make their presence felt. 
 

33. GÐççíçÆiçvçb Hçá©<ççÆmçbncçáHçÌçÆlç uç#cççÇ: ~ 
 Diligence is mother of good luck. 
 
34. GHçkçÀçj: Òçl³çáHçkçÀçjíCç çÆvç³çç&lççÆ³çlçJ³ç: ~ 
 One good turn deserves another. 
 
35. GHçoíMççí çÆn cçÓKçç&Cççb ÒçkçÀçíHçç³ç vç Mççvlç³çí ~ 
 cçÓKç& GHçoíMç mçávçkçÀj DççÌj nçÇ Yçæ[kçÀ Gþlçí nQ ~ 

Advice only serves to further instigate fools, not to quieten them. 
 

36. GHçç³çb çÆ®çvlç³çílçd Òçç%ç: lçLçç DçHçç³çgç çÆ®çvlç³çílçd ~ 
 yçáçÆ×cççvçd uççíiççW kçÀçí ®çççÆnS çÆkçÀ kçÀçíF& GHçç³ç mççí®çvçí kçíÀ mççLç-nçÇ-mççLç GmçkçíÀ Dççiçí-

HççÇsí YççÇ mççí®ç uçW ~ 
The wise ought to think of not only a solution but everything that is 
related to it to ensure its success. 
 

37. G<Cççí onçÆlç ®çç²çj: MççÇlç: kç=À<Cçç³çlçí kçÀjcçd ~ 
 Dç²çjç ³ççÆo içjcç nÌ lççí nçLç pçuçç oíiçç DççÌj yçáPçkçÀj þCæ[ç nçí iç³çç lççí nçLç kçÀçuçç 

kçÀj oíiçç ~ 
Coal when hot, burns the hand and when cold, blackens it. 
 

38. SkçÀm³ç çÆn çÆJçJççoçíe$ç ¢M³çlçí vç lçá ÒçççÆCçvç: ~ 
 It takes two to argue or one swallow does not a summer make. 
 
39. SkçÀç çÆ¬çÀ³çç ÜîçLç&kçÀjçÇ ÒççÆmç×ç ~ 
 To kill two birds with one stone. 
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40. kçÀCìkçíÀvçÌJç kçÀCìkçÀcçd DçLçJçç çÆHçMçç®ççvççb çÆHçMçç®çYçç<ç³çÌJççíÊçjb oí³çcçd ~ 
 Tit for tat. 
 
41. kçÀ<ì: Kçuçá HçjçÞç³ç: ~ 
 Dependence is indeed painful. 
 
42. kçÀçkçÀçíeçÆHç vç çÆkçbÀ kçáÀ©lçí ®ç_®Jçç mççíojHçÓjCçcçd ~ 
 DçHçvçç Hçíì kçÀçÌvç vçnçR Yçj uçílçç ~ 

Does not the crow too use its beak to fill its stomach? 
 
43. kçÀçuçm³ç kçáÀçÆìuçç iççÆlç: ~ 
 mçcç³ç kçÀçÇ iççÆlç ìíæ{çÇ nçílççÇ nÌ ~ 

The passage of time is indeed not straight. 
 

44. kçÀçuçí Kçuçá mçcççjyOçç: HçÀuçb yçOvççÆvlç vççÇlç³ç: ~ 
 GçÆ®çlç mçcç³ç Hçj DçHçvççF& içF& vççÇçÆlç³ççB çÆvç½ç³ç nçÇ HçÀuç oílççÇ nQ ~ 

Disciplines adopted at the correct time come with their desired fruits 
attached. 
 

45. kçÀçuçí oÊçb Jçjb ¿çuHçcçkçÀçuçí yçnávççeçÆHç çÆkçÀcçd ? 
 mçcç³ç Hçj Lççíæ[ç YççÇ çÆo³çç pçç³ç lççí yçnálç nÌ, yçço cçW DççÆOçkçÀ YççÇ yçíkçÀçj ~ 

Help provided at the right time, even if little is a great thing. How 
useless is receiving great help at an inappropraiate time! 
 

46. çÆkçbÀ çÆcçäçVçb KçjMçÓkçÀjçCççcçd ~ 
 içOççW DççÌj mçÓDçjçW kçÀçí çÆcçþçF& çÆKçuççvçí mçí kçw³çç uççYç? pçÌmçí YçQmç kçíÀ Dççiçí yççÇvç yçpççJçí 

pççí Kçæ[çÇ Hçiçájç³ç ~ 
What purpose does feeding sweetmeats to donkeys and pigs? 
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47. kçíÀlçkçÀçÇ içvOçcççIç´ç³ç mJç³çb iç®sçÆvlç <çìdHçoç: ~ 
 kçíÀlçkçÀçÇ kçíÀ HçÓÀuç kçÀçÇ mçáiçvOç mçÓBIçkçÀj YççÌbjW mJç³çb ®çuçí pççlçí nQ ~ 

The fragrance of the Ketaki blossom attracts bees effortlessly. 
 

48. kçÀçí pççvçççÆlç pçvççí pçvçço&vçcçvççíJç=çÆÊç: kçÀoç kçÀçÇ¢MççÇ ? 
 kçÀçÌvç pççvçlçç nÌ – YçiçJççvçd kçÀyç kçw³çç kçÀjlçí nQ ? 

Who knows what the Lord intends to do and in what manner. 
 

49. kçÀçí vç ³çççÆlç JçMçb uççíkçíÀ cçáKçí çÆHçCæ[ívç HçÓçÆjlç: ~ 
 Wealth is a great attraction or Friends are plenty when the purse is 

full. 
 
50. Kçuç: mç<ç&Hçcçç$çççÆCç Hçjçq®sêççÆCç HçM³ççÆlç ~ 
 oáä uççíiç oÓmçjçW kçíÀ sçíìí-mçí-sçíìí oçí<ç kçÀçí YççÇ oíKç uçílçí nQ ~ 

The wicked see every fault in others even if they are small as mustard 
seeds. 
 

51. Kçuç: kçÀjçíçÆlç oáJç&=Êçb vçÓvçb HçÀuççÆlç mççOçá<çá ~ 
 oáä uççíiç yçájç kçÀçcç kçÀjlçí nQ çÆkçÀvlçá Gmçí mçppçvççW kçÀçí Yçáiçlçvçç Hçæ[lçç nÌ ~ 

The wicked perform evil deeds and the effect is upon good souls. 
 

52. içCæ[m³ççíHççÆj çÆHççÆìkçÀç mçbJç=Êçç ~ 
 A pimple has grown upon a boil, i.e., this is another evil to add to the 

first. 
 
53. içlçm³ç Mççí®çvçb vçççÆmlç ~ 
 It is no use crying over spilt milk or Let bygone be bygone. 
 
54. içlç: kçÀçuççí vç ®çç³çççÆlç ~ 
 Time once past cannot be recalled. 
 
55. içáCçç: HçÓpççmLççvçb içáçÆCç<çá vç ®ç çÆuç²b vç ®ç Jç³ç: ~ 
 içáçÆCç³ççW kçíÀ içáCç kçÀçÇ nçÇ kçÀoj nçílççÇ nÌ, GvçkçíÀ kçáÀuç ³çç GvçkçÀçÇ Gcç´ kçÀçÇ vçnçR ~ 
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The good qualities in the great souls must be admired, not their age 
and not the external factors that mark them. 

 
56. Jçlç&cççvçívç kçÀçuçívç Jçlç&³ççÆvlç cçvççÇçÆ<çCç: ~ 

When in Rome, do as the Romans do. (People should act according to 
their circumstances.) 
 

57. pçuççÆyçvoáçÆvçHççlçívç ¬çÀcçMç: HçÓ³ç&lçí Içì: ~ 
 Every drop of water makes a mighty ocean. ( The sequential falling of 

little drops of water fill the pot) 
 
58. pççvççÇ³ççlçd J³çmçvçí çÆcç$çcçd ~ 

DççHççÆÊç kçÀçuç cçW çÆcç$ç kçÀçÇ HçjçÇ#çç kçÀçÇ pççlççÇ nÌ ~ 
A friend is recognized in times of difficulties. 
 

59. lçm³ç lçoíJç çÆn cçOçájb ³çm³ç cçvççí ³ç$ç mçbuçivçcçd  ~ 
That is sweet to which one is attracted to. 
 

60. lç=çÆ<çlççí pççÚJççÇlççÇjí kçÓÀHçb KçvççÆlç oácç&çÆlç: ~ 
 iç²ç kçíÀ lçì Hçj jnvçí Jççuçç J³ççqkçwlç H³ççmç uçiçvçí Hçj kçáÀDççB Kççíovçí kçÀç GHç¬çÀcç kçÀjlçç 

nÌ lççí Gmçí cçÓKç& vçnçR lççí kçw³çç kçÀnWiçí ? 
The thirsty fool digs a well at the banks of the Ganga. 
 

61. lçípçmççb çÆn vç Jç³ç: mçcççÇ#³çlçí ~ 
 lçípççqmJç³ççW kçÀçÇ Gcç´ vçnçR oíKççÇ pççlççÇ ~ 

The enlightened ones are not recognized by their years. 
 

62. l³ççp³çb vç OçÌ³ç¥ çÆJçOçájíeçÆHç kçÀçuçí ~ 
 cçámççÇyçlç kçíÀ mçcç³ç YççÇ OçÌ³ç& vçnçR sçíæ[vçç ®çççÆnS ~ 

Courage should not be forsaken at difficult times. 
 

63. oMççvçvççíenjlçd mççÇlççb yçvOçvç½ç cçnçíoOçí: ~ 
 mççÇlçç ®çájçF& jçJçCç vçí DççÌj yççBOçç iç³çç yçí®ççjç mçcçáê ~ 
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Ravana carried away Sita and the Great Ocean was bound instead! 
 

64. oáiOçOççÌlççíeçÆHç çÆkçbÀ ³çççÆlç Jçç³çmç: kçÀuçnbmçlççcçd ~ 
 oáiOç mçí vçnuçç oívçí Hçj YççÇ kçÀçÌDçç nbmç vçnçR yçvçlçç ~ 

Even if the crow were to be bathed in milk, it would never become a 
swan. 
 

65. oáiOçb HçM³ççÆlç cççpçç&jçí vç lçLçç uçiçáæ[çnçÆlçcçd ~ 
 oÓOç kçÀçí oíKçlçí nçÇ çÆyçuuççÇ ‘æ[Cæ[í kçÀçÇ cççj’ kçÀçí YçÓuç pççlççÇ nÌ ~ DçLçç&lçd çÆkçÀmççÇ kçÀçcç 

kçÀçí kçÀjlçí mçcç³ç cçvçá<³ç GmçkçíÀ HççÆjCççcç kçÀçí vçnçR mççí®çlçç ~ 
The cat sees the milk and not the punishment rendeed with a stick. 
 

66. oáo&jç ³ç$ç Jçkçwlççjmlç$ç cççÌvçb çÆn MççíYçvçcçd ~ 
 pçnçB Jçç®ççuç uççíiç Jçkçwlçç nçW JçnçB ®çáHç jnvçç nçÇ Dç®sç nÌ ~ 

Where speakers congregate, one would do best to be silent. 
 

67. oÓjmLçç: HçJç&lçç: jc³çç: ~ 
 Distance lends enchantment to the view. 
 
68. vç kçÀç®çm³ç kç=Àlçí pççlçá ³çákçwlçç cçákçwlççcçCçí: #ççÆlç: ~ 
 kçÀç®ç kçíÀ çÆuçS cççÆCç kçÀçí içBJççvçç GçÆ®çlç vçnçR ~ 

It is not advisable to lose gems for the sake of glass. 
 

69. vç kçÓÀHçKçvçvçb ³çákçwlçb ÒçoçÇHlçí JççÆÚvçç iç=ní ~ 
 While the grass grows the horse starves. (It is not correct to dig a 

well when one's house is being ravaged by fire.) 
 
70. vç#ç$çlççjçûçnmç¹uççeçÆHç p³ççíçÆlç<cçlççÇ ®çvêcçmçÌJç jççÆ$ç: ~ 
 npççjçW lççjW, ûçn DçççÆo kçw³ççW vç nçí çÆkçÀvlçá ®ççBovççÇ jçlç lççí ®çvêcçç kçíÀ kçÀçjCç nçÇ nçílççÇ 

nÌ ~ 
There may be many a star and planet but the moonlit night owes itself 
to the one moon. 
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71. vç çÆlççÆlç#ççmçcçcççÆmlç mççOçvçcçd ~ 
 mçnvçMççÇuçlçç mçí yçæ{kçÀj oÓmçjç kçÀçíF& Þçíÿ mççOçvç vçnçR nÌ ~ 

There is no greater means to achieving one's goal than endurance. 
 

72. vç Oçcç&Jç=×í<çá Jç³ç: mçcççÇ#çlçí ~ 
 Oçcç& kçíÀ çÆJç<ç³ç cçW sçíìç ³çç yçæ[ç vçnçR oíKçç pççlçç ~ 

Age does not determine the one who is established well in Dharma. 
 

73. vç ÒççCççvlçí Òçkç=ÀçÆlççÆJçkç=ÀçÆlçpçç&³çlçí ®ççíÊçcççvççcçd ~ 
 GÊçcç Hçá©<ççW kçÀç mJçYççJç cçjCçHç³ç&vlç YççÇ vçnçR yçouçlçç ~ 

The great ones' natures do not change even at the time of death. 
 

74. vç çÆyçæ[çuççí YçJçíÐç$ç lç$ç ¬çÀçÇæ[çÆvlç cçÓ<çkçÀç: ~ 
 Where the cat is away the mice will play. 
 
75. vç YçJççÆlç Hçávç©kçwlçb YçççÆ<çlçb mçppçvççvççcçd ~ 
 mçppçvç uççíiç DçHçvççÇ yççlç mçí vçnçR Hçuçìlçí ~ 

Good people do not go back on their word. 
 

76. vç çÆn DçcçÓuçç pçvçÞçáçÆlç: ~ 
 DçHçÀJççn kçíÀ HççÇsí kçáÀs-vç-kçáÀs mç®®ççF& nçílççÇ nçÇ nÌ ~ 

Gossip has some base. 
 

77. vç çÆmç×Jççkçw³çççÆvç DççÆlç¬çÀc³ç iç®sçÆlç çÆJççÆOç: ~ 
 çÆmç× Hçá©<ççW kçíÀ Jççkçw³ççW kçÀç Guuç«vç mJç³çb Yççi³ç YççÇ vçnçR kçÀj mçkçÀlçç ~ Jçí pççí kçÀnlçí 

nQ JçnçÇ nçílçç nÌ ~ 
Fate cannot transcend the words of the enlightened ones. 
 

78. vç mçáJçCçx OJççÆvç: lçç¢kçdÀ kçÀçbm³çí Òçpçç³çlçí ~ 
 mççívçí cçW GlçvççÇ DççJççpç vçnçR nçílççÇ çÆpçlçvççÇ çÆkçÀ kçÀçbmçí cçíb DçLçç&lçd vççÇ®ç uççíiç yçnálç 

yçkçÀJççmç kçÀjlçí nQ ~ 
Gold does not make as much a noise as brass does. 
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79. vç mHç=MççÆlç HçuJçuççcYç: Hç¡çjMçí<ççíeçÆHç kçáÀ¡çj: kçwJçççÆHç ~ 
 Hç¡çjcçç$ç jn pççvçí Hçj YççÇ nçLççÇ kçÀYççÇ çÆssuççÇ lçuçÌ³çç kçÀç HççvççÇ vçnçR sÓlçç ~ 

An elephant, even if caged, does not touch the watersof a small pool. 
 

80. vç çÆn mçáKçb oá:KçÌçÆJç&vçç uçY³çlçí ~ 
 No pains no gains. 
 
81. vç çÆn mçáHlçm³ç çÆmçbnm³ç cçáKçí cç=içç: ~ 
 mççí³çí náS çÆmçbn kçíÀ cçáKç cçW DçHçvçí-DççHç cç=iç vçnçR Içámç pççlçç, GmçkçíÀ çÆuçS Gmçí Òç³ççmç 

kçÀjvçç Hçæ[lçç nÌ ~ 
The deer do not enter a sleeping lion's mouth. 
 

82. vçççÆjkçíÀuçmçcççkçÀçjç ¢M³çvlçí çÆn mççOçJç: ~ 
 mçppçvç uççíiç vçççÆj³çuç kçíÀ mçcççvç THçj mçí kçÀþçíj çÆkçÀvlçá vççÇ®çí mçí kçÀçícçuç nçílçí nQ ~ 

Good souls are like the coconut….hard on the outside but gentle within. 
 

83. vççmçcççÇ#³ç Hçjb mLççvçb HçÓJç&cçç³çlçvçb l³çpçílçd ~ 
 Dçiçuçç kçÀocç pçcçç uçívçí Hçj nçÇ çÆHçsuçç kçÀocç Gþçvçç ®çççÆnS ~ 

Without checking where the next step should be placed, the previous 
one should not be moved. 
 

84. çÆvçpçmçovççÆvççÆJçä: éçç vç çÆmçbnç³çlçí çÆkçÀcçd ? 
 Every cock fights best on its own dung hill.  
 
85. çÆvçjmlçHççoHçí oíMçí SjCæ[çíeçÆHç êácçç³çlçí ~ 

The castor plant stands as a tree in a place that is treeless. 
 

86. Hç¹çí çÆn vçYççÆmç çÆ#çHlç: #çíHlçá: HçlççÆlç cçÓOç&çÆvç ~ 
 Slander hurts the slanderer. 
 
87. Hçob çÆn mçJç&$ç içáCçÌçÆvç&OççÇ³çlçí ~ 
 Merits command notice or attention everywhere. 
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88. Hç³ç: Hççvçb Yçápç²çvççb kçíÀJçuçb çÆJç<çJçOç&vçcçd ~ 
 Snake’s venom increases by drinking milk. 
 
89. HçJç&lçKçvçvçí cçÓ<çkçÀçíHçuççqyOç: ~ 
 Kççíoç Hçnçæ[ çÆvçkçÀuçç ®çáçÆn³çç ~ 

The mountain was dug and a mouse emerged. 
 

90. HççCççÌ Hç³çmçç oiOçí lç¬çbÀ HçÓÀlkç=Àl³ç Hççcçj: çÆHçyççÆlç ~ 
 A burnt child dreads the fire. ( a child, whose hand has been burnt by 

hot milk, blows at the buttermilk to coll it.) 
 
91. Òç#ççuçvçççÆ× Hç¹m³ç oÓjçomHçMç&vçb Jçjcçd ~ 
 Prevention is better than cure. 
 
92. ÒçççÆCçvççb çÆn çÆvç<kç=ÀäççÆHç pçvcçYçÓçÆcç: Hçjç çÆÒç³çç DçLçJçç pçvçvççÇ pçvcçYçÓçÆcç½ç mJçiçç&oçÆHç 

içjçÇ³çmççÇ ~ 
 East or west home is the best. 
 
93. ÒççjyOçcçáÊçcçpçvçç: vç HççÆjl³çpççÆvlç ~ 
 Dç®sí uççíiç DçHçvçí ÒççjcYç çÆkçÀ³çí kçÀç³ççX kçÀçí HçÓjç kçÀjkçíÀ nçÇ sçíæ[lçí nQ ~ 

Great souls do not abndon work that they have started. 
 

94. çÆÒç³çJççkçw³çÒçoçvçívç mçJçx lçá<³ççÆvlç cççvçJçç: ~ 
 çÆÒç³ç Jç®çvç yççíuçvçí mçí nçÇ mçYççÇ ÒçmçVç nçí pççlçí nQ ~ 

Sweet words make all people happy. 
 

95. yçvOçvçYç´äçí iç=nkçÀHççílççÆ½çuuçç³çç cçáKçí HççÆlçlç: ~ 
 Out of the frying pan into the fire. 
 
96. yçuçJççÆlç mççÆlç oíJçí yçvOçáçÆYç: çÆkçbÀ çÆJçOçí³çcçd ? 
 Yççi³ç kçíÀ Òçyçuç nçívçí Hçj yçvOçá-yççvOçJç kçw³çç çÆyçiççæ[ mçkçÀlçí nQ ? 

When one's destiny is strong what can friends and relatives do? 
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97. yçuççÇ yçuçb JçíçÆÊç vç JçíçÆÊç çÆvçyç&uç: DçLçJçç içáCççÇ içáCçb JçíçÆÊç vç JçíçÆÊç çÆvçiç&áCç: ~ 
 The mighty knows what might is and not the weak. 

 
98. yçuççÇ³çmççÇ kçíÀJçuçcççÇéçjí®sç ~ 
 F&éçj kçÀçÇ F®sç nçÇ Òçyçuç nçílççÇ nÌ ~ 

The Lord's desire surpasses all. 
 

99. yç»çjcYçí uçIçáçÆ¬çÀ³çç ~ 
 Much ado about nothing. 
 
100. yççuççvççb jçíovçb yçuçcçd ~ 
 Crying is the only strength of a child.  
 
101. yçáçÆ×³ç&m³ç yçuçb lçm³ç ~ 
 çÆpçmçkçíÀ Hççmç yçáçÆ× nÌ, GmççÇ kçíÀ Hççmç yçuç nÌ ~ 

He who has intelligence, is strong. 
 

102. yçáYçáçÆ#çlçb vç ÒççÆlçYçççÆlç çÆkçÀçÆgçlçd ~ 
 YçÓKçí kçÀçí kçáÀs vçnçR mçÓPçlçç ~ 

The hungry are not aware of anything else. 
 

103. yçáYçáçÆ#çlç: çÆkçbÀ vç kçÀjçíçÆlç HççHçcçd ? 
 cçjlçç kçw³çç vçnçR kçÀjlçç ? 

Will not the hungry commit a crime? 
 

104. yçáYçáçÆ#çlçÌJ³çç&kçÀjCçb vç Yçáp³çlçí vç HççÇ³çlçí kçÀçJ³çjmç: çÆHçHççmçáçÆYç: ~ 
 YçÓKçí uççíiç J³ççkçÀjCç vçnçR Kççlçí DççÌj H³ççmçí kçÀçJ³çjmç kçÀçí vçnçR HççÇlçí ~ 

The hungry cannot eat grammar nd the thirsty cannot drink the 
nectar of poetry. 
 

105. yç´áJçlçí çÆn HçÀuçívç mççOçJççí vç lçá kçÀCþívç çÆvçpççíHç³ççíçÆiçlççcçd ~ 
 Good men prove their usefulness by deeds, not by words. 
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106. YçJççÆvlç vçcç´çmlçjJç: HçÀuççiçcçÌ: ~ 
 HçÀuççW mçí uçokçÀj Hçíæ[ mJç³çb PçákçÀ pççlçí nQ ~ 

The fruit laden trees bend low. (Great souls are humble.) 
 

107. YççÆJçlçJ³çlççvççb ÜçjççÆCç YçJççÆvlç mçJç&$ç ~ 
 nçívçnçj JççÇjJççvç kçíÀ nçílç ®ççÇkçÀvçí Hççlç ~ 

For those who are optimistic, doors open everywhere. 
 

108. çÆYçvvç©çÆ®ççÆn& uççíkçíÀ ~ 
 mçbmççj cçW Dçuçiç-Dçuçiç cçvçá<³ççW kçÀçÇ Dçuçiç-Dçuçiç ©çÆ®ç nçílççÇ nÌ ~ 

People have different tastes. 
 

109. YçÓ³ççíeçÆHç çÆmçkçwlç: Hç³çmçç Iç=lçívç vç çÆvçcyçJç=#ççí cçOçájlJçcçíçÆlç ~ 
 yççjcyççj oÓOç-IççÇ mçí mççÇgçvçí Hçj YççÇ vççÇcç kçÀç Jç=#ç kçÀYççÇ YççÇ çÆcçþç vçnçR nçílçç ~ 

Even if nourished by milk and ghee, the Neem tree does not become 
sweet. (The fruit and the leaves of the tree are bitter.) 
 

110. cçOçá çÆlçÿçÆlç çÆpç»çûçí ËçÆo nçuççnuçb çÆJç<çcçd ~ 
 cçáKç cçW jçcç yçiçuç cçW sÓjçÇ ~ 

Sweetness on his tongue, but his heart is filled with poison. (Good on 
the outside and wicked within.) 
 

111. cçvç SJç cçvçá<³ççCççb kçÀçjCçb yçvOçcççí#ç³ççí: ~ 
 cçvçá<³ççW kçíÀ yçvOçvç DççÌj cççí#ç kçÀç kçÀçjCç cçvç nçÇ nÌ ~ 

The mind alone is the reason for man's bondage ar liberation. 
 

112. cçvççÆmç ®ç HççÆjlçáäí kçÀçíeLç&Jççvçd kçÀçí oçÆjê: ? 
 cçvç kçíÀ mçvlçáä nçívçí Hçj kçw³çç OçvççÇ DççÌj kçw³çç çÆvçOç&vç ? 

When the mind is content, who is rich and who poor? 
 

113. cçvçá<³çç: mKçuçvçMççÇuçç: ~ 
 cçvçá<³ç mçí YçÓuç nçí nçÇ pççlççÇ nÌ ~ 

Men make mistakes. 
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114. cçvççíjçp³ççÆJçpç=cYçCçkçÀjCçcçd ~ 
 Building castles in the air. 
 
115. cçvoçíeH³ççÆJçjlççíÐççíiç: mçoç çÆJçpç³çYççiYçJçílçd DçLçJçç MçvçÌ: HçvLçç: MçvçÌ: kçÀvLçç MçvçÌ: 

HçJç&lçuç«vçcçd ~ 
 Slow and steady wins the race. 
 
116. cçv³çí oápç&vççÆ®çÊçJç=çÆÊçnjCçí OççlççeçÆHç YçivççíÐçcç: ~ 
 oápç&vç kçÀçÇ çÆ®çÊçJç=çÆÊç yçouçvçí cçW mJç³çb yç´ïçç YççÇ mçcçLç& vçnçR nÌ ~ 

Even Brahma cannot convert an evil person's mind. 
  

117. cçnçpçvççí ³çívç içlç: mç HçvLçç: ~ 
 Do what the great men do. 
 
118. cççlçuç&çÆ#cç lçJç ÒçmççoJçMçlççí oçí<çç DççÆHç m³çáiçá&Cçç: ~ 
 ní cçç uççÆ#cç ! lçácnçjçÇ kç=ÀHçç mçí oçí<ç YççÇ içáCç nçí pççlçí nQ ~ 

Mother Lakshmi, With Your favour, even faults become merits! 
 

119. çÆcçlçb ®ç mççjb ®ç Jç®ççí çÆn Jçççqicçlçç ~ 
 kçÀcç yççíuçvçç DççÌj mççj³çákçwlç yççíuçvçç - ³çnçÇ yççíuçvçí kçÀçÇ Þçíÿ kçÀuçç nÌ ~ 

Expertise in speaking constitutes speaking little and speaking that 
which has significance. 
 

120. cç=içç cç=içÌ: mç²cçvçáJç´pççÆvlç ~ 
 Birds of the same feather flock together. 
 
121. ³ç$ç ®ççíjç vç çÆJçÐçvlçí lç$ç çÆkçbÀ m³çççÆVçjçÇ#çkçÌÀ: ~ 
 Where there is peace at home, there is no need of a judge. 

(Where there are no thieves there is no need of policemen.) 
 

122. ³çLççkçÀçuçb J³çJçnj ~ 
 Adapt your conduct to circumstances. 
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123. ³çLçç Jç=#çmlçLçç HçÀuçcçd ~ 
As the tree, so the fruit. 
 

124. ³ç×ç$çç çÆvçpçYççuçHçfçÆuççÆKçlçb lçvcçççÆpç&lçáb kçÀ: #çcç: ~ 
 çÆJççÆOçkçÀj çÆuçKçç kçÀçí cçíìvç nçjç ~ 

Who has the capacity to erase what Lord Brahma has written upon his 
forehead? 
 

125. ³çÐççÆHç Mçá×b uççíkçÀçÆJç©×b vççkçÀjCççÇ³çb vçç®çjCççÇ³çcçd ~ 
 ³çÐççÆHç kçÀçíF& kçÀç³ç& þçÇkçÀ nÌ, çÆkçÀvlçá mççjç mçcççpç GmçkçíÀ çÆJçjçíOç cçW nÌ lççí Gmçí vçnçR 

kçÀjvçç ®çççÆnS ~ 
Though the action may be pure, if it does not have the permission of 
the people, it must not be done and must not be followed. 
 

126. ³çmlçá çÆ¬çÀ³ççJççvçd Hçá©<ç: mç SJç ~ 
 JçnçÇ cçvçá<³ç nÌ, pççí çÆ¬çÀ³ççJççvçd nçí ~ 

He alone is a man who works. 
 

127. ³çç®çkçÀçí ³çç®çkçbÀ ¢ädJçç éççvçJçod içáiçá&jç³çlçí ~ 
 Two of the traders seldom agree. 

(A beggar, when he sees another one, growls like a dog.) 
 

128. ³çç¢MççmlçvlçJç: kçÀçcçb lçç¢Mççí pçç³çlçí Hçì: ~ 
 pçÌmçç mçÓlç JçÌmçç Jçðç ~ 

As the thread, so the cloth. 
 

129. ³çJççvççí çÆJçmcçjCçMççÇuçç: ~ 
The youth is apt to forget. 

 
130. ³çí içpç&çÆvlç cçánácçá&nápç&uçOçjç Jç<ç&çÆvlç vçÌlçç¢Mçç: ~ 
 Barking dogs seldom bite. 

(Thundering clouds do not shower.) 
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131. ³ççí Dçl³çáVçlç: ÒçHçlççÆlç çÆkçÀcç$ç çÆ®ç$çcçd ? 
 pççí DççÆOçkçÀ T®ççBF& Hçj ®çæ{lçç nÌ Jçn çÆiçjlçç nçÇ nÌ, FmçcçW Dçç½ç³ç& kçÀçÇ kçw³çç yççlç nÌ ? 

He who climbs extremely high, falls. What is surprising about this? 
 

132. ³ççí ³çÜHççÆlç yççÇpçb uçYçlçí mççíeçÆHç lçlHçÀuçcçd ~ 
 As you sow, so shall you reap. 
 
133. uççíkçíÀ içá©lJçb çÆJçHçjçÇlçlççb Jçç mJç®çíçÆälççv³çíJç vçjb vç³ççÆvlç ~ 
 Man is the architect of his own fortune. 
 
134. uççíYççí cçÓuçcçvçLç&kçÀcçd ~ 
 uççíYç nçÇ mçyç yçájçF³ççW kçÀçÇ pçæ[ nÌ ~ 

Greed is the source of destruction. 
 

135. Jç®çmlç$ç Òç³ççíkçwlçJ³çb ³ç$ççíkçwlçb uçYçlçí HçÀuçcçd ~ 
 yççíuçvçç JçnçR Dç®sç nÌ pçnçB GmçkçÀç kçáÀs HçÀuç çÆcçuçí ~ 

It is best to speak only where the intended fruit will be achieved. 
 

136. JçjcçÐç kçÀHççílçí vç éççí cç³çÓj: DçLçJçç Jçjb lçlkçÀçuççíHçvçlçç çÆlçÊçjçÇ vç HçávççÆo&JçmççblççÆjlçç 
cç³çÓjçÇ ~ 

 A bird in the hand is worth two in the bush. 
 
137. Jçç®ç: kçÀcçç&çÆlççÆj®³çlçí ~ 
 yççíuçvçí mçí kçÀnçR Dç®sç kçÀçcç kçÀjkçíÀ çÆoKççvçç nÌ ~ 

Actions speak louder than words. 
 

138. çÆJçvççHçá©<çkçÀçjíCç oÌJçb vç çÆmçO³ççÆlç ~ 
 God helps those who help themselves. 
 
139. çÆJç<çkçáÀcYçb Hç³ççícçáKçcçd ~ 
 A wolf in lamb’s clothing. 
 
140. çÆJç<çcççÆHç kçwJççÆ®çod YçJçílçd Dçcç=lçb Jçç çÆJç<çcççÇéçjí®s³çç ~ 
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 F&éçj kçÀçÇ F®sç mçí kçÀYççÇ Dçcç=lç çÆJç<ç lçLçç çÆJç<ç YççÇ Dçcç=lç yçvç pççlçç nÌ ~ 
The Lord decides if it should be nectar or poison. 
 

141. çÆJç<çm³ç çÆJç<çcççÌ<çOçcçd ~ 
 çÆJç<ç kçÀçÇ oJçç çÆJç<ç nçÇ nÌ ~ 

Poison is the remedy for poison. 
  

142. MçjçÇjb Jçç Hççlç³çççÆcç kçÀç³ç¥ Jçç mççOç³çççÆcç ~ 
 kçÀjçí ³çç cçjçí ~ 

Do or die. 
 

143. çÆMçjçÆmç HçÀCççÇ oÓjí lçlÒççÆlçkçÀçj: ~ 
 mçHç& nÌ mçj Hçj uçíçÆkçÀvç Fuççpç nÌ oÓj ~ 

The difficulty has arisen, but its solution is far off. 
 

144. mç lçá YçJççÆlç oçÆjêçí ³çm³ç lç=<Cçç çÆJçMççuçç ~ 
 DççÆOçkçÀ Oçvç kçíÀ ÒççÆlç Dççmççqkçwlç nçÇ oçÆjêlçç kçÀç mçÓ®çkçÀ nÌ ~ 

He who is thirsty for more, is poor. 
 

145. mçl³çb yç´Ó³ççlçd çÆÒç³çb yç´Ó³ççlçd vç yç´Ó³ççlçd mçl³çcççÆÒç³çcçd ~ 
 mçl³ç yççuççí, çÆÒç³ç yççíuççí çÆkçÀvlçá ³ççÆo mçl³ç DççÆÒç³ç nçí lççí Gmçí cçlç yççíuççí ~ 

Speak truth which is pleasant. Do not speak truth which is unpleasant. 
 

146. mçvlççí<ç SJç Hçá©<çm³ç Hçjb çÆvçOççvçcçd ~ 
 mçvlççí<ç nçÇ cçvçá<³ç kçÀç GÊçcç Oçvç nÌ ~ 

Contentment alone is a man's greatest treasure. 
 

147. mçcHçÓCç&kçáÀcYççí vç kçÀjçíçÆlç Mçyocçd ~ 
 HçÓjç Yçjç náDçç Içæ[ç kçÀYççÇ YççÇ Mçyo vçnçR kçÀjlçç ~ DçLçç&lçd DççÆOçkçÀ Hçæ{í-çÆuçKçí IçcçCæ[ 

vçnçR kçÀjlçí ~ 
A full pot does not make sound. (The wise do not declare it.) 
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148. mçJç&vççMçí mçcçálHçVçí DçOç¥ l³çpççÆlç HççÆCæ[lç: ~ 
 Something is better than nothing. 

When complete ruin is inevitable, the wise give up their endeavors half 
way. 

 
149. mçJç&cçLçxvç çÆmçO³ççÆlç ~ 
 HçÌmçí mçí nçÇ mçyç kçáÀs çÆmç× nçílçç nÌ ~ 

Wealth makes all possible. 
 

150. mçJçx içáCçç: kçÀçgçvçcççÞç³ççÆvlç ~ 
 mçYççÇ içáCç Oçvç cçW nçÇ Hçç³çí pççlçí nQ ~ 

All qualities take their refuge in gold. (Wealth can make anything 
possible.) 
 

151. mçJç¥ HçjJçMçb oá:Kçb mçJç&cççlcçJçMçb mçáKçcçd ~ 
 HçjçJçuçcyçvç mçí oá:Kç DççÌj mJççJçuçcyçvç mçí mçáKç çÆcçuçlçç nÌ ~ 

That in the control of others causes pain. That which is in one's own 
control gives happiness. 
 

152. mçJç&: kçÀçvlçcçd Dççlcççvçb HçM³ççÆlç ~ 
 mçYççÇ uççíiç DçHçvçí kçÀçí yçáçÆ×cççvçd nçÇ mçcçPçlçí nQ ~ 

Each one loves himself the most. 
 
153. mçJç&: mçJç¥ vç pççvçççÆlç ~ 
 mçYççÇ kçÀçí mçyç kçáÀs vçnçR Dççlçç ~ 

Nobody knows everything. 
 

154. mçmçHçx ®ç iç=ní Jççmççí cç=l³çájíJç vç mçbMç³ç: ~ 
 ³ççÆo mçHç&Içj cçW çÆvçJççmç kçÀjlçç nÌ lççí çÆvçM®ç³ç nçÇ cç=l³çá mçcçPçvçç ®çççÆnS ~ 

If one were to dwell in one's house with a snake, death is certain. 
 

155. mç mçËlçd J³çmçvçí ³ç: m³ççlçd ~ 
 A friend in need is a friend indeed. 
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156. mçáKçcçáHççÆoM³çlçí Hçjm³ç ~ 
 It is easy to advise or read lectures to others. 
 
157. mJçoíMçpççlçm³ç vçjm³ç vçÓvçb içáCçççÆOçkçÀm³çççÆHç YçJçíoJç%çç ~ 
 DçHçvçí oíMç cçW çÆkçÀmççÇ YççÇ içáCççÇ kçÀç cççvç vçnçR nçílçç ~ 

The meritorious ones are truly not recognized in their own country. 
 

158. nç nvlç mçcÒççÆlç içlçççÆvç çÆovçççÆvç lçççÆvç ~ 
Alas! Those wonderful days are gone! 

 
159. çÆnlçb cçvççínççÆj ®ç oáuç&Yçb Jç®ç: ~ 
 mçl³ç kçÀæ[Jçç nçílçç nÌ ~ 

It is difficult to find words that are both pleasant and beneficial. 
 

160. Ûoç: ÒçmçVçç FJç içÓæ{vç¬çÀç: ~ 
 JçÌmçí lççí lççuççyç lççí yçnálç mçávoj nçílçç nÌ, çÆkçÀvlçá GmççÇ cçW Yç³ççvçkçÀ cçiçj çÆsHçí jnlçí nQ ~ 

The exterior is pleasant but crocodiles lurk within. 
 

 
********* 
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